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Program Outcomes (POs):

The Performing Art: Music (Vocal / Instrumental) is the prominent main classical Music form
of India. The course is designed to prepare students for careers to be teachers, Stage
performers and related fields.

The course emphasizes a combination of early theory and practical application necessary for
successful employment at Primary, First and Second Standards Music training centres.

The present course attempts to prepare the Music teachers and performers to interact
meaningfully with the other streams of music.

Course prepares Music (Vocal / Instrumental) Professionals/Pre-primary and Early Primary
school teachers.

It develops a sense of Music in an educated manner...

Students who study Music practice courses will Gain proficiency in skills specific to the
practice or musical style. Be familiar with the history and cultural significance of the practice
or music style.

Programme Specific Outcomes [PSOs]

These courses will definitely be beneficial to those students who want to pursue Music
as a profession.

These courses will enhance the capabilities of students in other fields too; with aptitude
and interest in music.

With this course students will be able to achieve their graduation degrees besides
improving their skills in Music.

They can go for higher studies in performing arts.

They can become Music Teachers, Instructors.

Students can also become professionals and pursue their careers as professional artists.
Students will be in a position to appreciate the rich Indian Culture and performing arts.
This course will also lead to self actualization by the students which will enhance their
self-esteem.

Indian music is a special part of India's rich cultural tradition. It has flourished in ancient musical

temples and kingdoms, which is rich in the patronage of kings and kingdoms and is reputed in the

whole world. This course will make the students of this region of India aware of the ancient culture.

There will be intellectual and physical development of the students as well as the students will be

cultured. The knowledge of the curriculum will be done through the following points.

In performing arts, practical work is more important than the theory paper, hence two credit

marks each can be recommended for both theory and practical examination.

Name & Signature of Convener & Members(CBoS) :

4’17/&)’ gm &7774/ /(MM/L‘Z’*'




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

TART- A- INTRODUCTION
PROGRAM : Bachelor in Arts Semester : | Session : 2024-25
Certificate/Diploma/Degree/Honours
1 Course Code MUSC-01T
2 Course Title INTRODUCTION TO INDIAN MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC — 01
- 4 Pre-requisite(if any) As per program
5 Course Learning ® Introduction to ancient Indian Music & culture.
Outcomes (CLO) e Development of ability to speak and write Slokas in Sanskrit.
® Basic knowledge of music.
® Introduction to local music.
® Knowledge of various dimensions of music.
6 Credit Value 02 Credit [ [Credit = 15hrs.- Learning & Observation]
7 Total Marks : Max. Marks : 50 [ Min. Marks : 20

PART—B-— CONTENT OF THE COURSE

Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)

Unit Topics [Course Content] No. of
Periods
| a) | Defination and Explanations a) | 1) Naad 2) Shruti 3) Swara 4) Saptak 5) Thata 6)
Raga 7) Pakad 8) Alankar 9) Vaadi Swar 10)
Samvadi Swar 11) Anuvadi Swar 12) Vivadi Swar. 8
b) | Study of Notation systems b) | Definition, needness of notation 1) Study of
Bhatkhande Notation system 2) Study of Paluskar
Notation system.
I Short biography and musical 1) Pandit Vishnu Narayan Bhatkhande.
contribution of musicians 2) Pandit Vishnu Digambar Paluskar. 7
3) Swami Haridas 4) Tansen 5) Baiju
6) Ameer Khusaro.
] a) | Classical description of the a) | Complete introduction of the prescribed ragas of
ragas of the course the course, along with Doha, Aroh, Avaroh,
Pakad - 1. Rag Yaman 2. Rag Bilaval 3.Rag
Khamaj. A 8
b) | Writting of prescribed Talas b) | Writing the prescribed talas in taallipi- 1. Taal
in Taallipi with Dugun Dadra 2. Ta-al Keharwa 3. Taal Trital.
e layakari
v General Studies of Folk Music of 1) Chhattisgarhi folk music and characteristics.
Chhattisgarh 2) Introduction and characteristics of Dadaria and 7
Suva geet.
Keywords \ Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :

2




PART-C-  LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

* Hindustani Sangeet Kramik Pustak malika (Part 1,2, 3 & 4) By-Pt. V.
N. Bhatkhande, (Hathras)

® Sangeet visharad-Vasant, (Hathras)

® Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reference Books Recommended

® RaagParichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

® Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

® Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

® Sangeet Shastra (Part 1,2, 3 & 4) By-Maheshnarayan Sharma

e Sitar Malika By - Bhagwatsharan Sharma

e Talprakash By - Bhagwatsharan Sharma

® Hamare Sangeet Ratna - editor- Laxminarayan Garg

* Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

Online Resources

Suggested Links :-

e Arambhika on Facebook live
* Swaranjali Kala Sadhak, Gwalior
e Swar Sanskar live on Facebook

Youtube channels -

® Geetanjali — Learn Music and Dance ........
®  Guru Shilu Winston — Music & Dance

PART — D - ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)
End Semester Exam (ESE) 35 Marks
Continuous Internal Assessment (CIA) | Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two
:15 (By Course Teacher) Assignment / Seminar + Attendance - 5 | tests /Quiz + obtained
Total marks - 15 | marks in Assignment shall
be considered against 15
Marks.
End Semester Exam (ESE) : 35 Two Section : A & B
A 1) Objective type Questions 05 x 01 = 05 Marks
- - 2) Short answer type Questions 05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.
04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART-A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : | Session : 2024-25
Certificate/Diploma/Degree/Honours
1 Course Code MUSC - 01 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC - 01
4 Pre-requisite(if any) As per program
5 Course Learning ® Knowledge of the prescribed Ragas and Talas of the course.
Outcomes (CLO) e Knowledge of technical aspects of Notation.
e Introduction to 10 Thaats and Swaras of Hindustani Music
System.
e Familiarity with the instrument. Knowledge, maintenance
and tuning techniques.
® Knowledge of Layakari.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
learning / Training/ Performance]
7 Total Marks Max. Marks : 50 Min. Marks : 20
PART - B - CONTENT OF THE COURSE
Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)
Module Topics [Course Content] No. of
Periods
e Study of Prescribed Ragas 1) Rag Yaman 2) Rag Bilaval 3) Rag Khamaj
e Study of Prescribed Talas- 1) Taal Dadra 2) Taal Keharwa 3) Taal Trital
e Practice of 10-10 Alankars in Thata Kalyan, Bilawal & Khamaj.
e Sargam and lakshan geet in above prescribed ragas.
Lab. / field * Madhyalay Khayal / Razakhani Gat in above prescribed ragas.
:ii::::g; o 33 Aalaps and tanas/Todas of Madhyalay Khayal/Rajakhani Gat in above 60
o prescribed ragas.
Contents * Practice of prescribed Talas (Tali-Khali) on hand with Dugunlayakari.
* Presentation of one local folk song /Dhun-of one genre of folk music sung in
your area
e Singing or playing of National anthem, National Song and Bhajan/Dhun.
e Singing/Playing of state song “Arpa pairi ke dhar...”
Keywords | Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :




PART—-C -

LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

* Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.

Bhatkhande, (Hathras)

e Raag Parichay (Part 1, 2 and 3) By - Hari

shchandra Shrivastava

e Abhinavgeetanjali (Part 1, 2 & 3) By - Pt

. Ramashray Jha

Reference Books
Recommended

e Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

e Sitar Malika By - Bhagwatsharan Sharma

e Talprakash By - Bhagwatsharan Sharma

® Tan mailka by — Rajabhaiyya punchhwale ( Part-1,2,3,4 & 5)

e RagVisharad (Vol-1) — By — Laxmi narayan Garg

e Sitar Vadan by - S.G. Vyas

Online Resources

Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels -

e Geetanjali —Learn Music and Dance ......

e  Guru Shilu Winston — Music & Dance

PART-D - ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks

Continuous Internal 15 Marks
Assessment (CIA) :

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal
Assessment (CIA) : 15 (By
Course Teacher)

Internal Test/Quiz (2) : 10 & 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two tests
/Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On
spot Assessment

Managed by Co-ordinator as per
skilling

A) Peformed the task based on learned 20 Marks
skill

B) Spoting based on tools (Written) 10 Marks

C) Viva —Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :

R




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : Il Session : 2024-25
Certificate/Diploma/Degree/Honours
1 Course Code MUSC-02T
2 Course Title THEORY OF INDIAN MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC — 02
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes e The objective of the present course is to increase the interest and’
(cLo) awareness of music and technical general knowledge in the
students.
® Introduction to the General technical principles of classical music.
e Knowldege to formation of Ragas.
e Knowledge of Time theory of Ragas.
e General introduction to local music.
e Knowledge of tone, rhythm and taal.
Credit Value 02 Credit ‘ [Credit = 15hrs.- Learning & Observation]
Total Marks Max. Marks : 50 I Min. Marks : 20

PART — B— CONTENT OF THE COURSE

Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)

Unit Topics [Course Content] No. of
Periods
| a) | Definations and Explanations. | a) | 1) Tihai 2) Aalap 3) Taan 4) Ashray Raga 5) Gamak 6)
Meend 7) Soot 8) Vakra Swar 9) Varjya Swar 10)
Purvang-Uttrang.
b) | Time theory of Ragas b) | 1) lllustration of Time theory of Raga 2) Determination 8
of Raga Gayan-Vadana on the basis of swara category
3) Poorva raga-Uttar raga 4) Sandhi-Prakash raag 5)
Paramelpraveshak raga.
1l a) | Process of Raga Formation a) | 1) Raga Formation from Sampoorna Jati 2) Raga
Formation from Shadav jati 3) Raga Formation from
Audva jati. 7
b) | Classical description of b) | 1) Rag —Kafi 2) Bhupali 3) Bhairav
prescribed Ragas
11l a) | General study of the technical | a) | Definition of Taal 1) Matra 2) Bol 3) Vibhag 4) Sam 5)
components of Taalas Tali 6) Khali 7) Avartana. Definition of laya, types of
layas- Madhya laya, vilambit laya, Drut laya. 8
b) | Writing of Talas in Tallipi with | b) | 1) Taal- Rupak 2) Jhaptal 3) Ektal
Dugunfakary
v a) | Merit and De-merits of singers | a) | Merit and De-merits of classical singers according to
the sangeet shastra granthas.
b) | Folk music of Chhattisgarh b) | General Introduction to the Folk Music of 7
Chhattisgarh. General study and characteristics of 1)
Danda geet 2) Raut Nacha-Geet.

Keywords | Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :

STERS




PART—-C- LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

® Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V.
N. Bhatkhande, (Hathras)

e Sangeet visharad-Vasant, (Hathras)

e Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reference Books Recommended

e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

e Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

e Ragbodh (Part 1, 2,3 & 4) By - B. R. Deodhar

e Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

e Sitar Malika By - Bhagwatsharan Sharma

® Talprakash By - Bhagwatsharan Sharma

® Hamare Sangeet Ratna - editor- Laxminarayan Garg

® Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

Online Resources

Suggested Links :-

e Arambhika on Facebook live
e Swaranjali Kala Sadhak, Gwalior
e Swar Sanskar live on Facebook

Youtube channels -

e Geetanjali — Learn Music and Dance ........
e  Guru Shilu Winston — Music & Dance

PART—D- ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)
End Semester Exam (ESE) 35 Marks
Continuous Internal Assessment (CIA) | Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two
:15 (By Course Teacher) Assignment / Seminar + Attendance- 5 | tests /Quiz + obtained
Total marks - 15 | marks in Assignment shall
be considered against 15
Marks.
End Semester Exam (ESE) : 35 Two Section : A& B
A 1) Objective type Questions 05 x 01 = 05 Marks
2) Short answer type Questions 05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.
04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :

- S —




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : Il Session : 2024-25
Certificate/Diploma/Degree/Honours
1 Course Code MUSC-02P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC — 02
4 Pre-requisite(if any) As per program
5 Course Learning e Knowledge of the prescribed Ragas and Talas of the course.
Outcomes (CLO) ® Introduction to comparatively difficult Alankaras and
Shudhha - vikrit swaras.
® Introduction to higher standard of Aalap — Tanas.
e Knowledge of Layakari.
e Familiarity with the instrument Knowledge, maintenance and
tuning techniques.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or
field learning / Training/ Performance]
7 Total Marks Max. Marks : 50 | Min. Marks : 20
PART—B-  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)
Module Topics [Course Content] No. of
Periods
e Study of Prescribed Ragas 1) Rag Kaafi 2) Rag Bhupali 3) Rag Bhairava
e Study of Prescribed Talas- 1) Taal Rupak 2) Taal Jhaptaal 3) Taal - Ektal
e Practice of 10-10 Alankars in Rag Kaafi, Rag Bhupali & Rag Bhairava
e Sargam and lakshan geet in above prescribed ragas.
e Madhyalay Khayal / Razakhani Gat in above prescribed ragas.
Lab. / field . 55 aalaps and taanas/todas of Madhyalay Khayal and Madhyalaya Gat in
learning / above prescribed ragas.
Training / e Bada khayal/masitkhani Gat with 3-3 aalaps and 3-3 tanas/todas in Rag 60
Performance Yaman.
Contents e Tarana/Drutgat of any one raga.
e Practice of prescribed Talas (Tali-Khali) on hand with Dugun Layakari.
e Presentation of one local folk song/Dhun of one genre of folk music sung in
your area
e Singing or playing of National anthem, National Song and Bhajan/Dhun.
e Singing/Playing of state song “Arpa pairi ke dhar...”
Keywords Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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PART-C-

LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

* Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.

Bhatkhande, (Hathras)
e Sangeet visharad-Vasant, (Hathras)

e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Reference Books
Recommended

e Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha
e Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar
e Sitar Malika By - Bhagwatsharan Sharma

e Talprakash By - Bhagwatsharan Sharma
® Tan mailka by — Rajabhaiyya punchhwale ( Part- 1,2,3,4 & 5)

e Sitar Vadan — By —S.G. Vyas

® Rag Visharad Vol.- 1, BY- Laxmi narayan Garg

Online Resources

Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube chaﬁnels 5

e Geetanjali— Learn Music and Dance ..

e  Guru Shilu Winston — Music & Dance

PART—D-—  ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal
Assessment (CIA) : 15 (By
Course Teacher)

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two tests
/Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On
spot Assessment

Managed by Co-ordinator as per
skilling

A) Peformed the task based on learned 20 Marks
skill

B) Spoting based on tools (Written) 10 Marks

C) Viva —Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :

N




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : i Session : 2024-25
Diploma/Degree/Honours
1 Course Code MUSC-03T
2 Course Title HISTORY OF INDIAN MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC — 03
4 Pre-requisite(if any) As per program
5 Course Learning e Through this course, the students have to make available
Outcomes (CLO) information about the Indian music system and the history of
music.
® To become familiar with the definitions and explanations of music
terminology.
® To make aware of the biography of musicians and writers and their
musical contribution.
e Introduction to various Hindustani Musical Styles.
e Knowledge of various types of instruments.
o Knowledge of Tonality.
Credit Value 02 Credit [ [Credit = 15hrs.- Learning & Observation]
Total Marks Max. Marks : 50 ‘ Min. Marks : 20
PART—B-  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
Unit Topics [Course Content] No. of
Periods
1 a) | Definitions and Explanations a) | Graha Swara 2) Ansh Swar 3) Paryay Ansh Swar 4) Nyas
Swar 5) Alpatva-Bahutva 6) Avirbhava-Tirobhava 7)
Nibaddha-Anibaddha Gaan 8) Jamjama 9) Ghasit 10) 3
Krintan 11) Shuddha — Chhayalg- Sankirna Raga.
b) | General study of musical genres | b) | 1) Dhrupad 2) Dhamar 3) Khayal 4) Tarana 5) Thumri 6)
Dadra 7) Tappa 8) Chaturanga 9) Bhajan 10) Ghazal.
| a) | Tonality a) | Definition of Tonality, Types of tonality- 1) Shadja-
Madhyam Samvad, 2) Shadja-Pancham samvad, 3)
] Shadja-Shadja samvad. 7
b) | Classification of Instruments b) | 1) Tat Vadya 2) Avanddha Vadya (Vitat Vadya) 3) Ghan
Vadya 4) Sushir vadya.
Il | a) | History of indian music a) | 1) Stories about the origin of music.
2) Brief introduction to the music of Vedic period,
Pauranik period and Gupta period. 8
b) | Writing of Talas in Tallipi with b) | 1) Tal- Tivra 2) Sultal 3) Chautal
Dugunlaykari
IV | a) | Short biography and musical | a) | 1) Acharya Bharat 2) Pt. Sharangdev 3) Pt. Ahobal 4)
contribution of musicians and Ustad Faiyaz Khan 5) Ustad Alauddin Khan 6) Pt. Ravi
|| Authers Shankar 7) Adarang-Sadarang 8) Pt. Vyankatmakhi. 7
b) | Classical discriptions of b) | 1) Rag- Kedar 2) Rag- Bihag 3) Rag- Des 4) Raag-
prescribed raagas Bageshree

Keywords I Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :

W5




PART-C-  LEARNING RESOURCES
Learning Resources : Text Books, Reference Books & Others

Text Books Recommended e Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.
Bhatkhande, (Hathras)

e Sangeet visharad-Vasant, (Hathras)

® Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reference Books ® Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Recommended e Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

® Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

e Ragbodh (Part 1, 2,3 & 4) By - B. R. Deodhar

® _History of Indian Music By - Umesh Joshi- Dr. S.S. Paranjpe

® Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

e  Sitar Malika By - Bhagwatsharan Sharma

e Talprakash By - Bhagwatsharan Sharma

*  Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

® Hamare Sangeet Ratna - editor- Laxminarayan Garg

Online Resources Suggested Links :- :

e Arambhika on Facebook live

e  Swaranjali Kala Sadhak, Gwalior

e  Swar Sanskar live on Facebook

Youtube channels - e Geetanjali— Learn Music and Dance ........

e Guru Shilu Winston — Music & Dance

PART-D - ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)
End Semester Exam (ESE) 35 Marks
Continuous Internal Assessment (CIA) | Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two
:15 (By Course Teacher) Assignment / Seminar + Attendance- 5 | tests /Quiz + obtained
Total marks - 15 | marks in Assignment shall
be considered against 15
Marks.
End Semester Exam (ESE) : 35 Two Section : A& B
A 1) Objective type Questions 05 x 01 = 05 Miarks
2) Short answer type Questions 05 x 02 = 10 Marks
B Descriptive answer type Questions 1
out of 2 Questions from each Unit.
04 x 05 = 20 Marks
Total marks - 35

Name & Signature of Convener & Members of CBOS :

g
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A- INTRODUCTION
PROGRAM : Bachelor in Arts Semester : IlI Session : 2024-25
Diploma/Degree/Honours
1 Course Code MUSC-03 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC —03
4 Pre-requisite(if any) As per program
5 Course Learning e Introduction to the prescribed Raga and Talas of the course.
Outcomes (CLO) e  Knowledge of Comparatevily difficult Alankaras and Sudhha
vikrit swaras.
° Knowledge of Comparatively high standard Alap - Tan.
° Introduction to Dugun Layakari.
i ®  Knowledge of the technique of playing the instrument.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
learning / Training/ Performance]
7 Total Marks Max. Marks : 50 ] Min. Marks : 20
PART —-B - CONTENT OF THE COURSE
Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)
Module Topics [Course Content] No. of
Periods
e Study of Prescribed Ragas- 1) Rag Kedar 2) Rag Bihag 3) Rag Des 4) Rag
Bageshree.
e Study of Prescribed Talas- 1) Taal Teevra 2) Taal Sultal 3) Taal Chautal .
e Sargam geet, Lakshan geet in all the Prescribed Ragas.
e Chhotakhayal/Razakhani Gat with 3-3 Alapas & 5-5 Tanas/Todas in Prescribed
Lab. / field
Ragas.
learning / - X - : X ' -
) e One vilambit khayal /Mashitkhani Gat with 3-3 Alapas and 5-5 Tanas/Todas in
Training / ) 60
Prescribed Ragas.
Performance - = - -
e One Tarana or Dhrutlaya in Prescribed Ragas with Dugunlayakari.
Contents
* Dhrupad recitation with Dugun layakari in any one Raga from Syllabus.
e One folk songs/Dhun from the Local area.
e National Anthem, National song and a Bhajan/Dhun.
e Recitation of state song “Arpa pairi ke Dhar.....”.
e Demonstration of prescribed talas of the course with dugun layakari.
Keywords Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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PART-C-

LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.

Bhatkhande, (Hathras)

Sangeet visharad-Vasant, (Hathras)

Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Reference Books
Recommended

Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

® Hamare Sangeet Ratna - editor- Laxminarayan Garg

* Tan mailka by — Rajabhaiyya punchhwale ( Part- 1,2,3,4 & 5)

e Sitar Vadan By-S.G. Vyas

® Rag Visharad Vol-1, By- Laxmi naraya Garg

Online Resources

Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels -

® Geetanjali— Learn Music and Dance
®  Guru Shilu Winston — Music & Dance

PART-D - ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal
Assessment (CIA) : 15 (By
Course Teacher)

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two tests
/Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On
spot Assessment

Managed by Co-ordinator as per
skilling

A) Peformed the task based on learned 20 Marks
skill

B) Spoting based on tools (Written) 10 Marks

C) Viva—Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :

5@9%




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A — INTRODUCTION
PROGRAM : Bachelor in Arts Semester : IV Session : 2024-25
Diploma/Degree / Honors
1 Course Code MUSC-04T
2 Course Title STUDY OF SOUND, THEORY OF THATA & KARNATAK TAAL SYSTEM
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC - 04
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes | e  Knowledge of relation between sound and music.
(CLO) e Information about the creation of Thatas.
e Information about Karnataka Taal system.
° Knowledge of Notation.
i ° Knowledge of Dugunlayakaries.
Credit Value 02 Credit I [Credit = 15hrs.- Learning & Observation]
Total Marks Max. Marks : 50 ’ Min. Marks : 20
PART—-B -  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
Unit Topics [Course Content] No. of
Periods
| a) | Sound a) | Definition, Interpretation of sound 1) Musical- sound-Non
musical sound 2) Types of sound waves 3) Vibrations of
sound waves & Numbers of Vibrations  4) Peach 5)
Frequency  6) Magnitude 7) Timber 8) Major Tone 9)
) o Minor Tone 10) Semi Tone. 8
b) | Theory of Thata formation b) | 1) Thata theory by Pt. Vyakatmakhi — llustration &
formation process
(72 Thatas) 2) Thata theory by Pt. Vishnu Narayan
Bhatkhande - lllustration & formation process (32 Thatas)
1} a) | Study of Karnatak Tal System a) | Karnatak Tal paddhati — Introduction, lllustration. 1)
Method of formation of Karnatak Taal 2) Method of writing
the Talas of Karnatak system in Hindustani method. 3)
Comparative study of Karnatak Tal system and Hindustani -7
Tal system.
b) | Notation of Talas with b) | 1) Dhamar 2) Taal Dipchandi 3) Tilwara
Dugunlayakari
lll | @) | Complete classical description of a) | Rag Malkauns 2) Rag Jaunpuri 3) Rag Vrindavani sarang 4)
the ragas from the syllabus Rag Bhairavi.
b) | Writing in notation of b) | Sargamgeet 2) Lakshangeet 3) Chhotakhayal / Razakhani 8
bandish/Gats of the prescribed Gat with notation.
Ragas
IV | a) | General study of different folk a) | Kajari 2) Chaiti 3) Rabindra Sangeet 4) Lavani 5) Garba 6)
song styles Baul 7) Bhatiyali 7
b) | General Study of Chhattisgarhi folk b) | Karma geet 2) Panthi geet.
song style

Keywords I Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :




PART-C-  LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended ® Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.
Bhatkhande, (Hathras)
e Sangeet visharad-Vasant, (Hathras)
e Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan
Reference Books e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava
Recommended e Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

Sound and Music, By Lalitkishore Singh

Online Resources

Suggested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels - e Geetanjali—Learn Music and Dance ........
®  Guru Shilu Winston — Music & Dance
PART—-D-  ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)
End Semester Exam (ESE) 35 Marks

Continuous Internal Assessment (CIA)
: 15 (By Course Teacher)

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance- 5
Total marks - 15

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered against 15
Marks.

End Semester Exam (ESE) : 35

Two Section: A& B

A 1) Objective type Questions

05 x 01 = 05 Marks

2) Short answer type Questions

05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.

04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A -

INTRODUCTION

PROGRAM : Bachelor in Arts
Diploma/Degree/Honours

Semester : IV

Session : 2024-25

Course Code MUSC-04 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC - 04
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes | ¢ Introduction to the prescribed Raga and Talas of the
(CLO) course.
° Knowledge of Comparatevily difficult Alankaras and
Sudhha vikrit swaras.
° Knowledge of Comparatively high standard Alap - Tan.
° Introduction to Dugun Layakari.
®  Knowledge of the technique of playing the instrument.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
learning / Training/ Performance]
7 Total Marks I Max. Marks : 50 ‘ Min. Marks : 20
PART—B-  CONTENT OF THE COURSE
' Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)
Module Topics [Course Content] No. of
o _Periods
* Study of Prescribed Ragas- 1) Rag Malkauns 2) Rag Jaunpuri 3) Rag
Vrindavani sarang  4) Rag Bhairavi.
e Study of Prescribed Talas with Dugun Layakari- 1) Taal Dhamar 2) Taal
Dipchandi 3) Taal Tilwara
. ® Sargam geet, Lakshan geet in all the Prescribed Ragas.
ol /_ﬁEId e Chhotakhayal/Razakhani Gat with 3-3 Alapas & 5-5 Tanas/Todas in
Iearn!ng/ Prescribed Ragas.
Training / : X X X - 60
Beraiance ° Qne V|Iamb|t khayal /Masitkhani Gat with 3-3 Alapas and 5-5 Tanas/Todas
Contents in Prescribed Ragas.
® One Tarana or Dhrutgat in Prescribed Ragas with Dugun layakari.
e Dhrupad recitation with Dugun layakari in any one Raga from Syllabus.
e One folk songs/Dhun from the Local area.
® National Anthem, National song and a Bhajan/Dhun.
® Recitation of state song “Arpa pairi ke Dhar.....".
Keywords Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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PART—-C- LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended * Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.
Bhatkhande, (Hathras)

e Sangeet visharad-Vasant, (Hathras)

e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Reference Books e Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Recommended e Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

e Sitar Malika By - Bhagwatsharan Sharma

e Talprakash By - Bhagwatsharan Sharma

e Tan mailka by — Rajabhaiyya punchhwale { Part-1,2,3,4 & 5)

e Sitar Vadan By- S.G. Vyas

® Rag Visharad Vol-1 & 2 By- Laxmi narayan Garg

e RagVigyan Vol-1,2,3,4,5 By- V.N. Patvardhan

| Online Resources Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels - e Geetanjali — Learn Music and Dance ........
e  Guru Shilu Winston — Music & Dance

PART—-D-  ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks

Continuous Internal 15 Marks
Assessment (CIA) :
(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two tests
Assessment (CIA) : 15 (By Assignment / Seminar + Attendance- 5 | /Quiz + obtained marks in
Course Teacher) Total marks - 15 | Assignment shall be considered

against 15 Marks.

End Semester Exam (ESE) : 35 | Laboratory/ Field skill performance : On | Managed by Co-ordinator as per

spot Assessment skilling

A) Peformed the task based on learned 20 Marks
skill

B) Spoting based on tools (Written) 10 Marks

C) Viva—Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :

e &




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A — INTRODUCTION
PROGRAM : Bachelor in Arts Semester : V Session : 2024-25
Degree/Honours
1 Course Code MUSC-05T
2 Course Title TECHNICAL KNOWLEDGE & APPLICATION IN MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC — 05
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes | e Knowledge of ancient Indian music and culture.

(CLO) ® To acquaint with the knowledge and interpretation of technical
terms of music.

® Introduction to the method of finding the Places of Swaras and
Shruti- Swar combination of different musicians.

® Knowledge of development of various music-scales.
® Knowledge of different gharanas (singing) of music.

Credit Value 02 Credit I [Credit = 15hrs.- Learning & Observation]

Total Marks Max. Marks : 50 ’ Min. Marks : 20

PART—B-  CONTENT OF THE COURSE

Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)

Unit Topics [Course Content] No. of
Periods
| a) | Definitions and Explanations a) | 1) Shruti 2) Gram 3) Moorchhana 4) Jati 5) Shadja -Madhyam
' Bhava 6) Shadja-Pancham Bhava 7) Shadjantarbhava 8)
Chatussarana 9) Praman Shruti 10) Kaku Bheda 11) Razakhani
Gat 12) Masitkhani Gat 13) Toda 14) Jhala. 8
T)) Introduction to Harmony and b) | 1) Definition, Explanation, Characteristics of Harmony and
Melody Melody.
2) Comparative Study of Harmony and Melody
1 a) | Methods of Placement of a) Methods of placing Shudhha & Vikrit Swaras on Veena by 1) Pt.
Swaras Ahobal, 2) Pt. Srinivas and 3) Pt. Vishnu Narayan Bhatkhande. 7
b) | Classical descriptions of b) | 1) Rag- Kamod 2) Rag- Adana 3) Rag- Gaudmalhar 4) Rag-
prescribed ragas Bhimpalasi 5) Rag- Jayjaywanti

1] Evolution & Development of Scales
of Indian and western Music.

. Concept of Aacharya Bharata and Bilawal thata.
. Scale from Shadja-Madhyam Bhava.

. Scale from Shadja — Pancham Bhava.

. Pythagorean Scale.

. Diatonic Scale. 8
. Equally tempered Scale.
. Mean tempered Scale.

. Tempered Scale.

9. Chromatic Scale.

ONOUT B WN P

IV | a) | History of Indian Music a) | 1. Medieval and Modern period - Analytical study of the styles,
status and effects. 7

b) | Folklore of Chhattisgarh b) | Lorik Chanda

Keywords ‘ Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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PART-C- LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended ¢ Hindustani Sangeet Kramik Pustak Malika (Part 1, 2, 3, 4, 5, 6, 7) By -Pt. V.

N. Bhatkhande, (Hathras)

e Sangeet visharad-Vasant, (Hathras)

e Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reference Books
Recommended

e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

e Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

e Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

e History of Indian Music By - Umesh Joshi- Dr. S.S. Paranjpe

e Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

e Talprakash By - Bhagwatsharan Sharma

e Sangeetbodh, By-S.C. Paranjpe

e Sangeetdarshika, By - Navigopal Benerjee

e Shrimallakshya Sangeetam, By -Chaturpandit

Online Resources

Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels -

e Geetanjali —Learn Music and Dance ........
®  Guru Shilu Winston — Music & Dance

PART - D - ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks :

50 Marks

Continuous Internal Assessment (CIA) | 15 Marks

(By Course Teacher)

End Semester Exam (ESE) 35 Marks
Continuous Internal Assessment (CIA) | Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two
:15 (By Course Teacher) Assignment / Seminar + Attendance- 5 | tests /Quiz + obtained
Total marks - 15 | marks in Assignment shall
be considered against 15
Marks.
End Semester Exam (ESE) : 35 Two Section : A& B

A 1) Objective type Questions

05 x 01 = 05 Marks

2) Short answer type Questions

05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.

04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : V Session : 2024-25
Degree/Honours
1 Course Code MUSC-05P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC - 05
4 Pre-requisite(if any) As per program
5 Course Learning e  Knowledge of the prescribed Ragas & Talas of the course.
Outcomes (CLO) e  Knowledge of Vilambit Khayal/Masitkhani Gat.
* Knowldege of adapt the vocal accents to different singing
styles.
° Knowledge of the instrument and knowledge of playing
techniques.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or
field learning / Training/ Performance]
7 Total Marks Max. Marks : 50 \ Min. Marks : 20
PART -B - CONTENT OF THE COURSE

Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module Topics [Course Content] No. of Periods

e Study of the prescribed ragas of the course - 1) Rag Kamod 2) Rag Adana
3) Rag Gaudmalhar 4) Rag Bhimpalasi 5) Rag Jayjaywanti.

e Study of the prescribed talas of the course 1) Taal- Ada chautal 2) Taal-
Jhumra.

e Sargamgeet & Lakshangeet of prescribed Ragas.
e Chhotakhayal (Drutkhayal)/Rajakhani Gat with Tan/Todas of the

prescribed ragas of the course.

Lab. / field | o Badakhayal (Vilambit khayal)/Masitkhani Gat Tanas/Todas in any one
learning / raga of the prescribed ragas of the course.

Training / - - 60
Peftarivshes | ® Study of Tarana/Drutlaya in any one raga of the prescribed ragas of the

Contents

course with Dugun and Chaugun layakari.

e Study of one Dhrupad or one Dhamar with layakaries from the prescribed
ragas of the course.The playing of one Rajakhani Gat in the prescribed
ragas of the course, which is composed in any Talas other than Tritala.

e Demonstration of the prescribed Talas of the course with dugun and
Chaugun Layakaries.

e Presentation of any Bhajan/Dhun.

e Presentation of State song of Chhattisgarh "Arpa pari Ke Dhar.....

Keywords | Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :

2t




PART - C -

LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

* Tan-Malika, By-Rajabhaiyya Punchhwale. (Part 1,2,3,4 & 5)

* Hindustani Sangeet Kramik Pustak malika (Part-1, 2, 3, 4, 5, 6, 7) By-Pt. V.

N. Bhatkhande, (Hathras)

® Raag parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Reference Books

* _Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Recommended

e Ragbodh (Part-1, 2, 3 & 4) By - B.R. Deodhar

e Sitar Malika By-Bhagvatsharan Sharma

e Talprakash By-Bhagvatsharan Sharma

® Raga Vigyan (Part1,2,3,4,5and6) By -

V.N. Patwardhan

® Sangeetdarshika, By -Navigopal Benerjee

e Sitarvaadan- By- S.G.Vyas

® RagVisharad Voll- 1, 2 By — Laxmi narayan Garg

Online Resources

Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels -

e Geetanjali — Learn Music and Dance ......

®  Guru Shilu Winston — Music & Dance

PART -D -

ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal
Assessment (CIA) : 15 (By
Course Teacher)

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two tests
/Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On
spot Assessment

Managed by Co-ordinator as per
skilling

A) Peformed the task based on learned 20 Marks
skill :

B) Spoting based on tools (Written) 10 Marks

C) Viva - Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]
COURSE CURRICULUM

PART- A- INTRODUCTION
PROGRAM : Bachelor in Arts Semester : VI Session : 2024-25
Degree/Honours
1 Course Code MUSC-06T
2 Course Title STUDY OF CLASSICAL, FOLK MUSIC, GHARANA & VOICE CULTURE
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC — 06
4 Pre-requisite(if any) As per program
5 Course Learning Through the following points, the knowledge of the curriculum will be
Outcomes (CLO) there and the students will have a deep understanding of the subject of
music and will get an introduction to the principles of music-
e Through analytical study of ragas, students get to know the details
of ragas.
e Knowledge of swaralipi from writing and singing of bandish.
e Introduction to the relationship between classical and folk music.
e Knowledge of Voice culture, needness, importance and
construction of throat.
® Knowledge of Talas with Dugun & Chaugun Layakaries.
Credit Value 02 Credit ( [Credit = 15hrs.- Learning & Observation]
Total Marks Max. Marks : 50 | Min. Marks : 20
PART—B—-  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
Unit Topics [Course Content] No. of
Periods
I a) | Classical and Folk Music a) | Definition, interpretation, correlation, comparative study of
Classical & folk music. 8
b) | Folklore of Chhattisgarh b) | Bharthari
1 a) | Gharanas of Indian music a) |Defination & History of Sangeet Gharanas. Prim elements of
Gharanas. Brief History and specialities of various Gharanas - 1)
Gwalior Gharana 2) Agra Gharana 3) Kirana Gharana 4) Patiala
Gharana 5) Jaipur Gharana 6) Seniya Gharana. 7
b) | Notation writing of b) | Chhotakhayal, Badakhayal . (Vilambit  Khayal), Tarana,
bandish/Gat of prescribed Dhrupad/Dhamar, Razakhani Gat, Masitkhani Gat.
Ragas.
Il | a) | Short biography and musical a) | 1) Ustad Haddu Khan-Hassu Khan 2) Abdulkarin Khan 3) Pt.
contribution of musicians Bhimsen Joshi 4) Ustad Imdad Khan 5) Acharya Matang 6) Pt.
Omkarnath Thakur 7) Shrinivas 8) Bhavabhatta. 8
b) | Complete classical description | b) | 1) Rag- Bahar 2) Rag- Darbari kanara 3) Rag- Miyanmalhar 4)
of prescribed ragas Rag- Kalavati 5) Rag- Todi
IV | a) | Voiceculture a) | Definition, Importance & Utility, Production of Sound, General
| Scientific method of Voice culture. 7
b) | Writing of Talas in taallipi with | b) | 1) Taal Jhumra 2) Tal Punjabi Trital.
Dugun and Chaugun layakaries
Keywords [ Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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PART—-C-  LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

Bhatkhande Sangeet Shastra, By -V. N. Bhatkhande, Sangeet Karyalaya,
Hathras (U.P.)

Hindustani Sangeet Kramik Pustak malika (Part-1, 2, 3, 4, 5, 6, 7) By-Pt.
V. N. Bhatkhande, (Hathras)

Sangeet Visharad-Vasant, (Hathras)

Reference Books

Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Recommended

Raag parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

Ragbodh (Part-1, 2, 3 & 4) By - B.R. Deodhar

Sangeet Shastra (Part-1, 2, 3 & 4) By-Maheshnarayan Sharma

Sitar Malika By-Bhagvatsharan Sharma

Talprakash By-Bhagvatsharan Sharma

Hamare Sangeet Ratna- editor- Laxminarayan Garg

Sangeetbodh, By-S.C. Paranjape

Sangeetdarshika, By -Navigopal Benerjee

Srimallakshya Sangeetham, By - Chaturpandit

Sangeet Ke Gharano ki Charcha By- Sushil Kumar Choubey

Online Resources

Suggested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels -

Geetanjali — Learn Music and Dance ........
Guru Shilu Winston — Music & Dance

PART - D - ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)
End Semester Exam (ESE) 35 Marks
Continuous Internal Assessment (CIA) | Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two
:15 (By Course Teacher) Assignment / Seminar + Attendance- 5 | tests /Quiz + obtained
Total marks - 15 | marks in Assignment shall
be considered against 15
Marks.
End Semester Exam (ESE) : 35 Two Section : A & B
A 1) Objective type Questions 05 x 01 = 05 Marks
2) Short answer type Questions 05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.
04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :

o




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : VI Session : 2024-25
Degree/Honours
1 Course Code MUSC-06 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC - 06
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes | ¢  Knowledge of the prescribed Ragas & Talas of the course.
(cLo) e Knowledge of technical aspects of Dhrupad and Dhamar.
e Knowldege of adapt the vocal accents to different singing
styles.
° Knowledge of the instrument and knowledge of playing
techniques.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or
field learning / Training/ Performance]
7 Total Marks Max. Marks : 50 ’ Min. Marks : 20

PART —B— CONTENT OF THE COURSE

Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module Topics [Course Content] No. of
Periods
e Study of the prescribed Ragas of the course - 1) Rag Bahar 2) Rag- Darbari
kanara 3) Rag- Miyanmalhar 4) Rag- Kalavati 5) Rag — Todi.
* Study of the prescribed talas of the course with Dugun & Chaugun Layakari 1)
Taal- Jhumra 2) Taal- Punjabi Trital
e Sargamgeet & Lakshangeet of prescribed Ragas.
e Chhotakhayal (Drutkhayal)/Rajkhani Gat with Tan/Todas of the prescribed
Lab. / field ragas of the course.
learning / e Badakhayal (Vilambit khayal)/Masitkhani Gat with Tanas/Todas in any one
Training / ragas of the course. 60
Performance | » Study of Tarana/Drutlaya in any one ragas of the course with Dugun and
Contents Chaugun layakari.
e Study of one Dhrupad or one Dhamar from the course with layakaries.The
playing of one Rajakhani Gat in the prescribed ragas of the course, which is
composed in any Talas other than Tritala.
e Presentation of any Bhajan/Dhun.
* Presentation of Chhattisgarh's state song "Arpa pari Ke Dhar....."
o Presentation of any One Chhattisgarhi folk song.
Keywords Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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PART—-C- LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended °

Tan-Malika, By-Rajabhaiyya Punchhwale. (Part 1,2,3,4 & 5)

Bhatkhande, (Hathras)

* Hindustani Sangeet Kramik Pustak malika (Part-1, 2, 3, 4, 5, 6, 7) By-Pt. V. N.

e Raagparichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Reference Books °

Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Recommended °

Ragbodh (Part-1, 2, 3 & 4) By - B.R. Deodhar

e Sitar Malika By-Bhagvatsharan Sharma

e Talprakash By-Bhagvatsharan Sharma

® RagaVigyan (Part1,2,3,4,5and 6) By - V.N. Patwardhan

e Sitarvaadan- By- S.G.Vyas

® Rag Visharad Vol-1, 2 By — Laxmi narayan Garg

Online Resources Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels - °

e  Guru Shilu Winston — Music & Dance

Geetanjali — Learn Music and Dance ......

PART-D - ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal
Assessment (CIA) : 15 (By
Course Teacher)

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two tests
/Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

End Semester Exam (ESE) : 35 | Laboratory/ Field skill performance : On

spot Assessment

Managed by Co-ordinator as per
skilling

principal/Technology)

A) Peformed the task based on learned 20 Marks
skill

B) Spoting based on tools (Written) 10 Marks

C) Viva —Voce (Based on 05 Marks

Total Marks - 35

Name & Signature of Convener & Members of CBOS :

o




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

Signature of Convener & Members of CBOS :

w a

PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : VII Session : 2024-25
Honours/ Honours with Research
1 Course Code MUSC-07T
2 Course Title RESEACH METHODOLOGY IN MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC —07
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes | e To generate understanding about the concept of research.
(cLo) ® Research methods to generate basic thinking of Research.
® Giving information about data, storage, report writing.
e Knowldege of survey and Review.
e Knowldege of Ragas.
Credit Value 02 Credit I [Credit = 15hrs.- Learning & Observation]
Total Marks Max. Marks : 50 | Min. Marks : 20
PART—B-  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
Unit Topics [Course Content] No. of
Periods
o Research work Concept, future and importance of research. Types of
research, Research process. 8
Il | Data storage 1. Sources of data collection - primary and secondary
2. Data storage, equipments 7
3. Data Storage Methods.
| a) | Report writing a) | Summary Writing, Conclusion, Suggestion and Reference
Writing, Writing Process, Preface, Chapter Division, Title
Table, Figures, Appendix, Bibliography.
b) | Research hypothesis b) | Research Questions and Hypothesis, Variables and their 8
Collections, Characteristics of Good Hypothesis, Research
Questions and Formulations, Hypothesis-Directional and
Non-Directional
IV | a) | Research related review a) | Review of music standard book, survey of music related
and survey subject given by teacher.
7
b) | Classical descriptions of b) | 1) Rag — Ahir Bhairava 2) Rag — Dhanashree 3) Rag —
ragas Bilaskhani Todi 4) Rag — Madhuwanti 5) Rag- Jog.
Keywords [ Learning the movement rehearsals, repitition, training, improvisation.




PART—-C- LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Reference Books e Verma, Amit Kumar- Research Methods in Indian Music, Aayu

Recommended Publications, 2017

e Srivastava, D.N. - Anusandhan Pravidhiyan, Sahitya Publications.

e Ahmed, Najma Parveen - Research Methods in Indian Music. Delhi
Manohar Publishers and Distributors, 2002.

e Ahuja, R.- Research Methods. New Delhi: Rawat Prakashan.

® Music- "Sangeet Magazine (Shodhank), January-FeB.R.uary 1990.

e Gautam, Reena -Sources of Research in Indian Classical Music. |. New
Delhi: Kanishka Policers and Distributors, 2002.

® Sidhu, K.S.- Methodology of Research in Education. New Delhi: Sterling
Publishers Private Ltd., 1984.

* Kothari, C.R. - Research Methodology: Methods and Techniques. New
Delhi: New Age International (P) Ltd., Publisher, 2004.

* Mehta, R. C.-Music Research: Perspectives and Prospects-Reference
Indian Music, Music Research: Perspectives and Possibilities. Bombay and
Baroda: Indian Musicological Society, 1995.

e Prajannad, S.A.- A History of Indian Music. Calcutta: Ramakrishna
Vedantmath.

Text Books Recommended * Hindustani Sangeet Kramik Pustak mailka [Part 4, 5, 6,7] By — Pt. V.N.
Bhatkhande

e Raagbodh by —B. R. Devdhar

* Raga Vigyan (Part 1, 2, 3, 4, 5 and 6) By - V.N. Patwardhan

o e Raag parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Online Resources Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

- e Swar Sanskar live on Facebook

Youtube channels - e Geetanjali — Learn Music and Dance ........

e  Guru Shilu Winston — Music & Dance

PART—-D- ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)
End Semester Exam (ESE) 35 Marks
Continuous Internal Assessment (CIA) | Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two
:15 (By Course Teacher) Assignment / Seminar + Attendance- 5 | tests /Quiz + obtained
Total marks - 15 | marks in Assignment shall
be considered against 15
Marks.
End Semester Exam (ESE) : 35 Two Section: A& B
A 1) Objective type Questions 05 x 01 = 05 Marks
- 2) Short answer type Questions 05 x 02 = 10 Marks
B Descriptive answer type Questions 1
out of 2 Questions from each Unit. 04 x 05 = 20 Marks
Total marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A—INTRODUCTION

PROGRAM : Bachelor in Arts Semester : VII Session : 2024-25
Honours/ Honours with Research
1 Course Code MUSC-07 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC — 07
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes | ¢  Knowledge of the prescribed Ragas & Talas of the course.
(CLo) e  Deep knowledge of prescribed Ragas.
e  Knowledge of Aesthetics in Bandish and Gats.
® Knowledge of the instrument and knowledge of quality
playing techniques.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or
field learning / Training/ Performance]
7

Total Marks Max. Marks : 50 [ Min. Marks : 20

PART — B — CONTENT OF THE COURSE

Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module

Topics [Course Content]

No. of
Periods

Lab. / field
learning /
Training /
Performance
Contents

Study of prescribed ragas of the course- 1) Rag Ahir Bhairava 2) Rag
Dhanashree 3) Rag Bilaskhani Todi 4) Rag Madhuwanti 5) Rag-Jog.

Sargam geet, Lakshan geet, Chhota Khayal (Drutkhayal) / Rajakhani Gat
along with Alap-Tanas / Todas in the prescribed ragas of the course.

Badakhayal (Vilambit Khayal) / Masitkhani Gat in any one of the prescribed
ragas of the course with alap-tans / todas.

One Tarana in any one rag of the prescribed ragas with dugun & Chaugun
layakari. One Dhrut gat of prescribed Ragas.

One Dhrupad or one Dhamar with layakaries from the prescribed ragas of
the course.The playing of one Rajakhani Gat in the prescribed ragas of the
course, which is compoesed in any talas other than Tritala.

Demonstration of the Talas from previous course with dugun & Chaugun
layakari.

Any one Bhajan/Dhun.

Singing/Playing of State song of Chhattisgarh "Arpa pari ke dhar......".

60

Performance of any one folk song of Chhattisgarh.

Keywords

Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :

HD
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PART-C -

LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

Tan-Malika, By-Rajabhaiyya Punchhwale. (Part 1,2,3,4 & 5)

Hindustani Sangeet Kramik Pustak malika (Part-1, 2, 3, 4, 5, 6, 7) By-Pt. V. N.
Bhatkhande, (Hathras)

Raag parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Reference Books
Recommended

Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha
Ragbodh (Part-1, 2, 3 & 4) By - B.R. Deodhar

Sitar Malika By-Bhagvatsharan Sharma

Talprakash By-Bhagvatsharan Sharma

Raga Vigyan (Part 1, 2, 3, 4, 5 and 6) By - V.N. Patwardhan
Sitarvaadan- By- S.G.Vyas

Rag Visharad Vol-1,2 By- Laxmi narayan Garg

Online Resources

Suggested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels -

Geetanjali — Learn Music and Dance ........
Guru Shilu Winston — Music & Dance .

PART —D —

Assesment and Evaluation

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal
Assessment (CIA) : 15 (By
Course Teacher)

Better marks out of the two tests
/Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance - 5
Total marks - 15

End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On
spot Assessment

Managed by Co-ordinator as per
skilling

A) Peformed the task based on learned 20 Marks
skill

B) Spoting based on tools (Written) 10 Marks

C) Viva —Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A - INTRODUCTION

foundation of music-

e  Knowledge of working principles of music.

e  Knowledge of the terminology of ancient music.
° Knowledge of poetry-rasa-chhand-taal.

folk artists of Chhattisgarh

PROGRAM : Bachelor in Arts Semester : VIl Session : 2024-25
Honours/ Honours with Research

1 Course Code MUSC-08T

2 Course Title FUNCTIONAL THEORY OF MUSIC

3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC — 08

q Pre-requisite(if any) As per program

5 Course Learning Outcomes (CLO) | Through the following points, the students will have
knowledge of the syllabus and the course will be helpful in the

° Introduction and information of folk Dance Drama and

Credit Value 02 Credit I [Credit = 15hrs.- Learning & Observation]

7 Total Marks Max. Marks : 50 I Min. Niarks : 20

PART—B-  CONTENT OF THE COURSE

Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)

Unit Topics [Course Content] No. of
Periods
I The study of Elements of Definition, analysis of elements of aesthetics, analysis of
Aesthetics in bandish/Gat aesthetic of bandish /Gat. 8
Il | The relationship between poetry | Definition, interpretation, study of relationship between poety
- music and verse —rhythm [Tal] | —-music & verse —Tal. 7
I | a) | Musical composition a) | To compose the given passage of Song or instrumantal
lyrics by selecting the appropriate ragas and talas.

b) | Writing of Talas with talalipi | b) | Identifying the talas on the basis of the Vibhag, Tal chinha 8
from the given part of bol and part of Bol of Talas. writing of entire Talas in taallipi.
of Tala’s.

IV | a) | Complete classical a) | 1) Rag — Marubihag 2) Rag — Rageshree 3) Rag —
description of Ragas. Madhukauns 4) Rag — Bairagi Bhairav 5) Bhupal Todi.

b) | Study of Folk Dance Drama | b) | General Study, Meaning, History, Tradition and 7
of Chhattisgarh — specialities of Chhattisgarhi Folk Dance Drama "Gammat".
“GAMMAT”

Keywords I Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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PART-C-

LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

Rag visharad Vol-1 & 2 by — Laxminarayan Garg, Hathras.

Ragbodh Vol-1,2 & 3 by- B. R. Deodhar.

Hindustani sangeet Padhhati kramik pustak malika vol- 4,5,6 & 7 by- V.N.

Bhatkhande.

Reference Books
Recommended

Rasaswad by — Vamanhari Deshpandey.

Soudaryashastra by — Dr. Mamta Chaturvedi.

Soundrya by — Dr. Rajendra Bajpai.
Soundrya ka Tatparya by — Ramkirti Shukla

Bhartiyakala Soundrya by — Dr. Mohan Singh Mawadi.

Rag parichay Vol-1,2,3 By-

Raag parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Online Resources

Suggested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels -

Geetanjali — Learn Music and Dance.........
Guru Shilu Winston — Music & Dance

PART-D -

Assesment and Evaluation

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal Assessment (CIA)

:15 (By Course Teacher)

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance- 5
Total marks - 15

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered against 15
Marks.

End Semester Exam (ESE) : 35

Two Section: A& B

A 1) Objective type Questions

05 x 01 = 05 Marks

2) Short answer type Questions

05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.

04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :

e 3




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A—- INTRODUCTION

PROGRAM : Bachelor in Arts Semester : VIII Session : 2024-25
Honours/ Honours with Research
1 Course Code MUSC-08 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC - 08
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes | ¢  Knowledge of ragas and talas of the course.
(CLO) e Detailed information of Raga.

e Knowledge of the aesthetic side of Ragas and Gat.
® Knowledge of instrument and knowledge of quality playing

style.
6 Credit Value 02 [Credit = 30 periods/hrs.- Laboratory or
field learning / Training/ Performance]
7 Total Marks ‘ Max. Marks : 50 | Min. Marks : 20

PART —-B - CONTENT OF THE COURSE

Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module Topics [Course Content] No. of Periods
e Study of prescribed ragas of the course- 1) Rag Marubihag 2) Rag
Rageshree 3) Rag Madhukauns 4) Rag Bairagi Bhairava 5) Rag — Bhupal
Todi
e Sargam geet, Lakshan geet, Chhota Khayal (Drutkhayal) / Razakhani Gat
along with Alap-Tanas / Todas in the prescribed ragas of the course.
e Badakhayal (Vilambit Khayal) / Masitkhani Gat in any one of the
prescribed ragas of the course with alap-tans / todos.
Lab. / field : - -
learning / e One Tarana in any one raga of the prescribed ragas with dugun &
Training / Chaugun layakari.
Performance e Dhrut gat of prescribed Ragas. 60
Contents e One Dhrupad or one Dhamar with layakaries from the prescribed ragas
of the course.The playing of one Rajakhani Gat in the prescribed ragas
of the course, which is compoesed in any talas other than Trital.
e Demonstration of the Talas with dugun & Chaugun layakaries from
Previous course.
e Any one Bhajan/Dhun.
e Singing/Playing of State song of Chhattisgarh "Arpa pari ke dhar......".
e Presentation of any one folk song of Chhattisgarh.
Keywords Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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PART-C-

LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

* Tan-Malika, By-Rajabhaiyya Punchhwale. (Part 1,2,3,4 & 5)
e Raag parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava
® Hindustani Sangeet Kramik Pustak malika (Part-1, 2, 3, 4, 5, 6, 7) By-Pt. V.

N. Bhatkhande, (Hathras)

Reference Books
Recommended

e Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha
e Ragbodh (Part-1, 2, 3 & 4) By - B.R. Deodhar

e Sitar Malika By-Bhagvatsharan Sharma
e Talprakash By-Bhagvatsharan Sharma

* RagaVigyan (Part1,2,3,4,5and6) By -

e Sitarvaadan- By- S.G.Vyas

V.N. Patwardhan

® Ragvisharad Vol- 1 & 2 by — Laxminaraya Garg, Hathras.

Online Resources

Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels -

e Geetanjali— Learn Music and Dance ......

e Guru Shilu Winston — Music & Dance

PART-D - Assesment and Evaluation
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal
Assessment (CIA) : 15 (By
Course Teacher)

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two tests
/Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On
spot Assessment

Managed by Co-ordinator as per
skilling

A) Peformed the task based on learned 20 Marks
skill

B) Spbting based on tools (Written) 10 Marks

C) Viva - Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM : 2024-28
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Program Outcomes (POs):

° Obtain textual and Practical knowledge of Classical Music (Vocal /
Instrumental).

° Understand the origin, history and development of the Music Style.

° Acquire knowledge of technique of Music.

° Are able to understand significance of Music and apply their knowledge of

Music to enhance the performance.
o Are able to understand concept, norms and other technical aspects of Music.

Programme Specific Outcomes [PSOs]

° The methods adopted would include the ancient oral tradition, The modern
Notation system, learning and memorizing authentic compositions, Practice
sessions, Lec-Dems, practical performances, concerts by talks by experts, Group
discussions, selected e-sources, seminars, projects, practical file presentation of
musical compositions etc.

° To strengthen the foundation in each discipline, both in theory and practice.

° Preparing them for higher education.

° Empowering for employability.

o Students will be able to have the strong fundamentals of the disciplines they are
studying in theory.

o Students will be able to learn the variety of musical forms with ability to create
and develop.

o Students will be able to understand basic and complicated talas and their
applications in variety of musical forms.

o Students will be able to develop an analytical thinking by doing projects.

° Students will be able to develop the aptitude for communication through their
skill.

Indian music is a special part of India's rich cultural tradition. It has flourished in ancient
musical temples and kingdoms, which is rich in the patronage of kings and kingdoms and is
reputed in the whole world. This course will make the students of this region of India aware
of the ancient culture. There will be intellectual and physical development of the students as
well as the students will be cultured. The knowledge of the curriculum will be done through
the following points.

In performing arts, practical work is more important than the theory paper, hence two credit
marks each can be recommended for both theory and practical examination.

Name & Signature of Convener & Members(CBoS) :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : | Session : 2024-25
Certificate/Diploma/Degree/Honours
1 Course Code MUSE-01T
2 Course Title INTRODUCTION TO INDIAN MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 01
4 Pre-requisite(if any) As per program
5 Course Learning e Introduction to ancient Indian Music & culture.
Outcomes (CLO) e Development of ability to speak and write Slokas in Sanskrit.
e Basic knowledge of music.
® Introduction to local music.
- e Knowledge of various dimensions of music.
Credit Value 02 Credit I [Credit = 15hrs.- Learning & Observation]
Total Marks Max. Marks : 50 ’ Min. Marks : 20
PART—B~—- CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
Unit Topics [Course Content] No. of
Periods
1 a) | Defination and Explanations a) | 1) Naad 2) Shruti 3) Swara 4) Saptak 5) Thata 6)
Raga 7) Pakad 8) Alankar 9) Vaadi Swar 10)
Samvadi Swar 11) Anuvadi Swar 12) Vivadi Swar. 8
b) | Study of Notation systems b) | Definition, needness of notation 1) Study of
Bhatkhande Notation system 2) Study of Paluskar
Notation system.
! Short biography and musical 1) Pandit Vishnu Narayan Bhatkhande.
contribution of musicians 2) Pandit Vishnu Digambar Paluskar. 7
3) Swami Haridas 4) Tansen 5) Baiju
6) Ameer Khusaro.
n a) | Classical description of the a) | Complete introduction of the prescribed ragas of
ragas of the course the course, along with Doha, Aroh, Avaroh,
Pakad - 1. Rag Yaman 2. Rag Bilaval 3.Rag
Khamaj. 8
b) | Writting of prescribed Talas b) | Writing the prescribed talas in taallipi- 1. Taal
in Taallipi with Dugun Dadra 2. Ta-al Keharwa 3. Taal Trital.
layakari
v General Studies of Folk Music of 1) Chhattisgarhi folk music and characteristics.
Chhattisgarh 2) Introduction and characteristics of Dadaria and 7
' Suva geet.
Keywords ‘ Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :

W 3




PART—-C-  LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

e Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V.

N. Bhatkhande, (Hathras)

e Sangeet visharad-Vasant, (Hathras)

e Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reference Books Recommended

e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

e Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

e Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

e Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

e Sitar Malika By - Bhagwatsharan Sharma

e Talprakash By - Bhagwatsharan Sharma

® Hamare Sangeet Ratna - editor- Laxminarayan Garg

* Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

Online Resources

Suggested Links :-

e Arambhika on Facebook live
e Swaranjali Kala Sadhak, Gwalior
e Swar Sanskar live on Facebook

Youtube channels -

e Geetanjali — Learn Music and Dance ...

e  Guru Shilu Winston — Music & Dance

PART - D -

ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher) '

End Semester Exam (ESE) 35 Marks

Continuous Internal Assessment (CIA)
:15 (By Course Teacher)

Internal Test/Quiz (2) : 10 & 10
Assignment / Seminar + Attendance- 5
Total marks - 15

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered against 15
Marks.

End Semester Exam (ESE) : 35

Two Section: A& B

A 1) Objective type Questions

05 x 01 = 05 Marks

2) Short answer type Questions

05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.

04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :

e L




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : | Session : 2024-25
Certificate/Diploma/Degree/Honours
1 Course Code MUSE-01P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE - 01
4 Pre-requisite(if any) As per program
5 Course Learning ® Knowledge of the prescribed Ragas and Talas of the course.
Outcomes (CLO) e Knowledge of technical aspects of Notation.
e Introduction to 10 Thaats and Swaras of Hindustani Music
System.
e Familiarity with the instrument. Knowledge, maintenance
and tuning techniques.
e Knowledge of Layakari.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
learning / Training/ Performance]
7 Total Marks Max. Marks : 50 Min. Marks : 20
PART - B - CONTENT OF THE COURSE
Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performarice = 30periods (60hrs.) :
Module Topics [Course Content] No.of
Periods
I Study of Prescribed Ragas 1) Rag Yaman 2) Rag Bilaval 3) Rag Khamaj 18
° étudy of Prescribed Talas- 1) Taal Dadra 2) Taal Keharwa 3) Taal Trital
e Practice of 10-10 Alankars in Thata Kalyan, Bilawal & Khamaj. )
e Sargam and lakshan geet in above prescribed ragas.
Lab. / field * Madhyalay Khayal / Razakhani Gat in above prescribed ragas.
!frzrl:::g; e 3-3 Aalaps and tanas/Todas of Madhyalay Khayal/Rajakhani Gat in above 60
Parionnanes prescribed ragas.
Contents e Practice of prescribed Talas (Tali-Khali) on hand with Dugunlayakari.
e Presentation of one local folk song /Dhun of one genre of folk music sung in
your area
e Singing or playing of National anthem, National Song and Bhajan/Dhun.
e Singing/Playing of state song “Arpa pairi ke dhar...”
Keywords Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :

Wwog




PART-C -

LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.

Bhatkhande, (Hathras)

Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Reference Books
Recommended

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

e Tan mailka by — Rajabhaiyya punchhwale ( Part- 1,2,3,4 & 5)

® RagVisharad (Vol-1) — By — Laxmi narayan Garg

e Sitar Vadan by - S.G. Vyas

Online Resources

Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels -

e Geetanjali — Learn Music and Dance ....

e Guru Shilu Winston — Music & Dance

PART -D - ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks

Continuous Internal 15 Marks
Assessment (CIA) :

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal
Assessment (CIA) : 15 (By
Course Teacher)

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two tests
/Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On
spot Assessment

Managed by Co-ordinator as per
skilling

A) Peformed the task based on learned 20 Marks
skill

B) Spoting based on tools (Written) 10 Marks

C) Viva - Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :

g




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : Il Session : 2024-25
Certificate/Diploma/Degree/Honours
1 Course Code MUSE-02T
2 Course Title THEORY OF INDIAN MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 02
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes e The objective of the present course is to increase the interest and
(CLo) awareness of music and technical general knowledge in the
students.
® Introduction to the General technical principles of classical music.
e Knowldege to formation of Ragas.
e Knowledge of Time theory of Ragas.
e General introduction to local music.
e Knowledge of tone, rhythm and taal.
Credit Value 02 Credit | [Credit = 15hrs.- Learning & Observation]
Total Marks Max. Marks : 50 ‘ Min. Marks : 20

PART — B — CONTENT OF THE COURSE

Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)

Unit Topics [Course Content] No. of
Periods
| a) | Definations and Explanations. | a) | 1) Tihai 2) Aalap 3) Taan 4) Ashray Raga 5) Gamak 6)
Meend 7) Soot 8) Vakra Swar 9) Varjya Swar 10)
Purvang-Uttrang.
b) | Time theory of Ragas b) | 1) lllustration of Time theory of Raga 2) Determination 8
of Raga Gayan-Vadana on the basis of swara category
3) Poorva raga-Uttar raga 4) Sandhi-Prakash raag 5)
Paramelpraveshak raga.
1l a) | Process of Raga Formation a) | 1) Raga Formation from Sampoorna Jati 2) Raga
Formation from Shadav jati 3) Raga Formation from
Audva jati. 7
b) | Classical description of b) | 1) Rag — Kafi 2) Bhupali 3) Bhairav
prescribed Ragas
m a) | General study of the technical | a) | Definition of Taal 1) Matra 2) Bol 3) Vibhag 4) Sam 5)
components of Taalas Tali 6) Khali 7) Avartana. Definition of laya, types of
layas- Madhya laya, vilambit laya, Drut laya. 8
b) | Writing of Talas in Tallipi with | b) | 1) Taal- Rupak 2) Jhaptal 3) Ektal
Dugunlakary
IV | a) | Merit and De-merits of singers | a) | Merit and De-merits of classical singers according to
the sangeet shastra granthas.
b) | Folk music of Chhattisgarh b) | General Introduction to the Folk Music of 7
Chhattisgarh. General study and characteristics of 1)
Danda geet 2) Raut Nacha-Geet.

Keywords ] Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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PART—C- LEARNING RESOURCES

¢Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

e Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V.

N. Bhatkhande, (Hathras)

e Sangeet visharad-Vasant, (Hathras)

e Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reference Books Recommended

e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

e Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

e Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

e Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

e Sitar Malika By - Bhagwatsharan Sharma

e Talprakash By - Bhagwatsharan Sharma

® Hamare Sangeet Ratna - editor- Laxminarayan Garg

e Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

Online Resources

Suggested Links :-

e Arambhika on Facebook live
e Swaranjali Kala Sadhak, Gwalior
e Swar Sanskar live on Facebook

Youtube channels -

e Geetanjali — Learn Music and Dance ...

e  Guru Shilu Winston — Music & Dance

PART—D-  ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal Assessment (CIA)
: 15 (By Course Teacher)

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered against 15
Marks.

_En_d Semester Exam (ESE) : 35

Two Section: A& B

A 1) Objective type Questions

05 x 01 = 05 Marks

2) Short answer type Questions

05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.

04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : Il Session : 2024-25
Certificate/Diploma/Degree/Honours
1 Course Code MUSE -02 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 02
4 Pre-requisite(if any) As per program
5 Course Learning e Knowledge of the prescribed Ragas and Talas of the course.
Outcomes (CLO) e Introduction to comparatively difficult Alankaras and
Shudhha - vikrit swaras.
® Introduction to higher standard of Aalap — Tanas.
e Knowledge of Layakari.
e Familiarity with the instrument Knowledge, maintenance and
tuning techniques.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or
field learning / Training/ Performance]
7 Total Marks Max. Marks : 50 | Min. Marks : 20
PART—B-  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)
Module Topics [Course Content] No. of
Periods
e Study of Prescribed Ragas 1) Rag Kaafi 2) Rag Bhupali 3) Rag Bhairava
e Study of Prescribed Talas- 1) Taal Rupak 2) Taal Jhaptaal 3) Taal - Ektal
* Practice of 10-10 Alankars in Rag Kaafi, Rag Bhupali & Rag Bhairava
e Sargam and lakshan geet in above prescribed ragas.
e Madhyalay Khayal / Razakhani Gat in above prescribed ragas.
Lab. / field e 5-5 aalaps and taanas/todas of Madhyalay Khayal and Madhyalaya Gat in
learning / above prescribed ragas.
Training / e Bada khayal/masitkhani Gat with 3-3 aalaps and 3-3 tanas/todas in Rag 60
Performance Yaman.
Contents e Tarana/Drutgat of any one raga.
e Practice of prescribed Talas (Tali-Khali) on hand with Dugun Layakari.
e Presentation of one local folk song/Dhun of one genre of folk music sung in
your area
e Singing or playing of National anthem, National Song and Bhajan/Dhun.
e Singing/Playing of state song “Arpa pairi ke dhar...”
Keywords | Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :

174




PART -C -

LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

e Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.

Bhatkhande, (Hathras)
e Sangeet visharad-Vasant, (Hathras)

e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Reference Books
Recommended

e Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha
e Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar
e Sitar Malika By - Bhagwatsharan Sharma

e Talprakash By - Bhagwatsharan Sharma

e Tan mailka by — Rajabhaiyya punchhwale ( Part- 1,2,3,4 & 5)

e Sitar Vadan — By —S.G. Vyas

e Rag Visharad Vol.- 1, BY- Laxmi narayan Garg

Online Resources

Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels -

e Geetanjali —Learn Music and Dance ..

e  Guru Shilu Winston — Music & Dance

PART—D-  ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal
Assessment (CIA) : 15 (By
Course Teacher)

Internal Test/Quiz (2) : 10 & 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two tests
/Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On
spot Assessment

Managed by Co-ordinator as per
skilling

A) Peformed the task based on learned 20 Marks
skill

B) Spoting based on tools (Written) 10 Marks

C) Viva —Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : IlI Session : 2024-25
Diploma/Degree/Honours
1 Course Code MUSE-03T
2 Course Title HISTORY OF INDIAN MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 03
4 Pre-requisite(if any) As per program
5 Course Learning e Through this course, the students have to make available
Outcomes (CLO) information about the Indian music system and the histery of
music.
® To become familiar with the definitions and explanations of music
terminology.
® To make aware of the biography of musicians and writers and their
musical contribution.
¢ Introduction to various Hindustani Musical Styles.
® Knowledge of various types of instruments.
® Knowledge of Tonality.
6 Credit Value 02 Credit | [Credit = 15hrs.- Learning & Observation]
Total Marks Max. Marks : 50 , Min. Marks : 20
PART—B—-  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
Unit Topics [Course Content] No. of
S Periods
| a) | Definitions and Explanations a) | Graha Swara 2) Ansh Swar 3) Paryay Ansh Swar 4)
Nyas Swar 5) Alpatva-Bahutva 6) Avirbhava-Tirobhava
7) Nibaddha-Anibaddha Gaan 8) Jamjama 9) Ghasit
10) Krintan 11) Shuddha — Chhayalg- Sankirna Raga. 8
b) | General study of musical b) | 1) Dhrupad 2) Dhamar 3) Khayal 4) Tarana 5) Thumri
genres 6) Dadra 7) Tappa 8) Chaturanga 9) Bhajan  10)
Ghazal.
Il | a) | Tonality a) | Definition of Tonality, Types of tonality- 1) Shadja-
Madhyam Samvad, 2) Shadja-Pancham samvad, 3) .
Shadja-Shadja samvad. 7
b) | Classification of Instruments b) | 1) Tat Vadya 2) Avanddha Vadya (Vitat Vadya) 3) Ghan
Vadya 4) Sushir vadya.
Il | a) | History of indian music a) | 1) Stories about the origin of music.
2) Brief introduction to the music of Vedic period,
Pauranik period and Gupta period. 8
b) | Writing of Talas in Tallipi with b) | 1) Tal-Tivra 2) Sultal 3) Chautal
Dugunlaykari
IV | a) |Short biography and musical | a) | 1) Acharya Bharat 2) Pt. Sharangdev 3) Pt. Ahobal 4)
contribution of musicians and Ustad Faiyaz Khan 5) Ustad Alauddin Khan 6) Pt. Ravi
Authers Shankar 7) Adarang-Sadarang 8) Pt. Vyankatmakhi. 7
b) | Classical discriptions of b) | 1) Rag- Kedar .2) Rag- Bihag 3) Rag- Des 4) Raag-
prescribed raagas Bageshree

Keywords I Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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PART—-C- LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.

Bhatkhande, (Hathras)

Sangeet visharad-Vasant, (Hathras)

Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reference Books
Recommended

Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

History of Indian Music By - Umesh Joshi- Dr. S.S. Paranjpe

Sangeet Shastra (Part 1,-2, 3 & 4) By-Maheshnarayan Sharma

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

Hamare Sangeet Ratna - editor- Laxminarayan Garg

Online Resources

Suggested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels -

Geetanjali — Learn Music and Dance ........
Guru Shilu Winston — Music & Dance

PART—-D - ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks -

Continuous Internal Assessment (CIA) | 15 Marks

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal Assessment (CIA) | Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two

:15 (By Course Teacher) Assignment / Seminar + Attendance- 5 | tests /Quiz + obtained
Total marks - 15 | marks in Assignment shall

be considered against 15
Marks.

;End Semester Exam (ESE) : 35

Two Section: A& B

A 1) Objective type Questions

05 x 01 = 05 Marks

2) Short answer type Questions

05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.

04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A- INTRODUCTION
PROGRAM : Bachelor in Arts Semester : Il Session : 2024-25
Diploma/Degree/Honours
1 Course Code MUSE-03 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 03
4 Pre-requisite(if any) As per program
5 Course Learning ° Introduction to the prescribed Raga and Talas of the course.
Outcomes (CLO) e  Knowledge of Comparatevily difficult Alankaras and Sudhha
vikrit swaras.
° Knowledge of Comparatively high standard Alap - Tan.
° Introduction to Dugun Layakari.
° Knowledge of the technique of playing the instrument.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
learning / Training/ Performance]
7 Total Marks Max. Marks : 50 | Min. Marks : 20
PART—B-  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)
Module Topics [Course Content] No. of
Periods
e Study of Prescribed Ragas- 1) Rag Kedar 2) Rag Bihag 3) Rag Des 4) Rag
Bageshree.
e Study of Prescribed Talas- 1) Taal Teevra 2) Taal Sultal 3) Taal Chautal .
e Sargam geet, Lakshan geet in all the Prescribed Ragas.
e Chhotakhayal/Razakhani Gat with 3-3 Alapas & 5-5 Tanas/Todas in Prescribed
Lab. / field
Ragas.
learning / - - X - : -
e One vilambit khayal /Mashitkhani Gat with 3-3 Alapas and 5-5 Tanas/Todas in
Training / ) 60
Prescribed Ragas.
Performance - - - =
e One Tarana or Dhrutlaya in Prescribed Ragas with Dugunlayakari.
Contents
e Dhrupad recitation with Dugun layakari in any one Raga from Syllabus.
o One folk songs/Dhun from the Local area. '
e National Anthem, National song and a Bhajan/Dhun.
e Recitation of state song “Arpa pairi ke Dhar.....”.
e Demonstration of prescribed talas of the course with dugun layakari.
Keywords | Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :

o 3




PART-C-

LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.

Bhatkhande, (Hathras)

Sangeet visharad-Vasant, (Hathras)

Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Eéference Books
Recommended

Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

® Hamare Sangeet Ratna - editor- Laxminarayan Garg

e Tan mailka by — Rajabhaiyya punchhwale ( Part-1,2,3,4 & 5)

e Sitar Vadan By-5.G. Vyas

e Rag Visharad Vol-1, By- Laxmi naraya Garg

Online Resources

Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels -

®  Guru Shilu Winston — Music & Dance

e Geetanjali— Learn Music and Dance

PART—D-  ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal
Assessment (CIA) : 15 (By
Course Teacher)

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two tests
/Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

‘End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On
spot Assessment

Managed by Co-ordinator as per
skilling

A) Peformed the task based on learned 20 Marks
B skill

B) Spoting based on tools (Written) 10 Marks

C) Viva —Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : IV Session : 2024-25
Diploma/Degree / Honors
1 Course Code MUSE-04T
2 Course Title STUDY OF SOUND, THEORY OF THATA & KARNATAK TAAL SYSTEM
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 04
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes | e  Knowledge of relation between sound and music.
(CLO) e Information about the creation of Thatas.
¢ Information about Karnataka Taal system.
e  Knowledge of Notation.
e Knowledge of Dugunlayakaries.
6 Credit Value 02 Credit | [Credit = 15hrs.- Learning & Observation]
Total Marks Max. Marks : 50 I Min. Marks : 20
PART-B-  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
Unit Topics [Course Content] No. of
Periods
I a) | Sound a) | Definition, Interpretation of sound 1) Musical- sound-Non
musical sound 2) Types .of sound waves 3) Vibrations of
sound waves & Numbers of Vibrations 4) Peach 5)
Frequency  6) Magnitude 7) Timber 8) Major Tone 9)
Minor Tone 10) Semi Tone. 8
b) | Theory of Thata formation b) | 1) Thata theory by Pt. Vyakatmakhi — lllustration &
formation process
(72 Thatas) 2) Thata theory by Pt. Vishnu Narayan
Bhatkhande - Illustration & formation process (32 Thatas)
1 a) | Study of Karnatak Tal System a) | Karnatak Tal paddhati — Introduction, Illustration. 1)
Method of formation of Karnatak Taal 2) Method of writing
the Talas of Karnatak system in Hindustani method. 3)
Comparative study of Karnatak Tal system and Hindustani 7
Tal system.
b) | Notation of Talas with b) | 1) Dhamar 2) Taal Dipchandi 3) Tilwara
L Dugunlayakari
Il | a) | Complete classical description of a) | Rag Malkauns 2) Rag Jaunpuri 3) Rag Vrindavani sarang 4)
the ragas from the syllabus Rag Bhairavi.
b) | Writing in notation of b) | Sargamgeet 2) Lakshangeet 3) Chhotakhayal / Razakhani 8
bandish/Gats of the prescribed Gat with notation.
. Ragas
IV | a) | General study of different folk a) | Kajari 2) Chaiti 3) Rabindra Sangeet 4) Lavani 5) Garba 6)
song styles Baul 7) Bhatiyali 7
b) | General Study of Chhattisgarhi folk | b) | Karma geet 2) Panthi geet.
song style

Keywords ’ Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :

2 4




PART-C-

LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.

Bhatkhande, (Hathras)

Sangeet visharad-Vasant, (Hathras)

Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reference Books
Recommended

Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

Sound and Music, By Lalitkishore Singh

Online Resources

Suggested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels -

Geetanjali — Learn Music and Dance ........
Guru Shilu Winston — Music & Dance

PART - D -

ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal Assessment (CIA)

: 15 (By Course Teacher)

Internal Test/Quiz (2) : 10 & 10
Assignment / Seminar + Attendance- 5
Total marks - 15

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered against 15
Marks.

“End Semester Exam (ESE) : 35

Two Section: A& B

A 1) Objective type Questions

05 x 01 = 05 Marks

2) Short answer type Questions

05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.

04 x 05 =20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :

v




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC

[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A-

INTRODUCTION

PROGRAM : Bachelor in Arts
Diploma/Degree/Honours

Semester : IV

Session : 2024-25

1 Course Code MUSE-04 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE - 04
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes | ¢ Introduction to the prescribed Raga and Talas of the
(CLO) course. :
e Knowledge of Comparatevily difficult Alankaras and
Sudhha vikrit swaras.
¢  Knowledge of Comparatively high standard Alap - Tan.
e  Introduction to Dugun Layakari.
e  Knowledge of the technique of playing the instrument.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
learning / Training/ Performance]
7 Total Marks ’ Max. Marks : 50 | Min. Marks : 20
PART—B-  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)
Module Topics [Course Content] No. of
Periods
e Study of Prescribed Ragas- 1) Rag Malkauns 2) Rag Jaunpuri 3) Rag
Vrindavani sarang  4) Rag Bhairavi.
e Study of Prescribed Talas with Dugun Layakari- 1) Taal Dhamar 2) Taal
Dipchandi 3) Taal Tilwara
. e Sargam geet, Lakshan geet in all the Prescribed Ragas.
Lab. /_fIEId e Chhotakhayal/Razakhani Gat with 3-3 Alapas & 5-5 Tanas/Todas in
learning / Prescribed Ragas.
Training / - - - X X 60
Payiorinarss ° Qne V||ar_nb|t khayal /Masitkhani Gat with 3-3 Alapas and 5-5 Tanas/Todas
Contents in Prescribed Ragas.
e One Tarana or Dhrutgat in Prescribed Ragas with Dugun layakari.
e Dhrupad recitation with Dugun layakari in any one Raga from Syllabus.
e One folk songs/Dhun from the Local area.
e National Anthem, National song and a Bhajan/Dhun.
e Recitation of state song “Arpa pairi ke Dhar.....”.
Keywords Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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PART —-C -

LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4j By-Pt. V. N.

Bhatkhande, (Hathras)

Sangeet visharad-Vasant, (Hathras)

Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Réference Books
Recommended

Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

e Tan mailka by — Rajabhaiyya punchhwale ( Part-1,2,3,4 & 5)

e Sitar Vadan By-S.G. Vyas

e Rag Visharad Vol-1 & 2 By- Laxmi narayan Garg

e Rag Vigyan Vol-1,2,3,4,5 By- V.N. Patvardhan

Online Resources

Suggested Links :- :

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels -

e Geetanjali— Learn Music and Dance ......

e  Guru Shilu Winston — Music & Dance

PART—D-  ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal
Assessment (CIA) : 15 (By
Course Teacher)

Internal Test/Quiz (2) : 10 & 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two tests
/Quiz + obtained marks in
Assighment shall be considered
against 15 Marks.

End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On
spot Assessment

Managed by Co-ordinator as per
skilling

A) Peformed the task based on learned 20 Marks

skill
) B) Spoting based on tools (Written) 10 Marks
C) Viva —Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]
COURSE CURRICULUM

PART- A — INTRODUCTION
PROGRAM : Bachelor in Arts Semester : V Session : 2024-25
Degree/Honours
1 Course Code MUSE-05T
2 Course Title TECHNICAL KNOWLEDGE & APPLICATION IN MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 05
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes | o Knowledge of ancient Indian music and culture.
(CLO) ® To acquaint with the knowledge and interpretation of technical
terms of music.
® Introduction to the method of finding the Places of Swaras and
Shruti- Swar combination of different musicians.
e Knowledge of development of various music-scales.
e Knowledge of different gharanas (singing) of music.
Credit Value 02 Credit I [Credit = 15hrs.- Learning & Observation]
Total Marks Max. Marks : 50 ‘ Min. Marks : 20
PART-B-—  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
Unit - Topics [Course Content] No. of
B Periods
| a) | Definitions and Explanations a) | 1) Shruti 2) Gram 3) Moorchhana 4) Jati 5) Shadja -Madhyam
Bhava 6) Shadja-Pancham Bhava 7) Shadjantarbhava 8)
Chatussarana 9) Praman Shruti 10) Kaku Bheda 11) Razakhani
Gat 12) Masitkhani Gat 13) Toda 14) Jhala. 8
b) | Introduction to Harmony and b) | 1) Definition, Explanation, Characteristics of Harmony and
Melody Melody.
2) Comparative Study of Harmony and Melody
I a) | Methods of Placement of a) Methods of placing Shudhha & Vikrit Swaras on Veena by 1) Pt.
Swaras Ahobal, 2) Pt. Srinivas and 3) Pt. Vishnu Narayan Bhatkhande. 7
b) | Classical descriptions of b) | 1) Rag- Kamod 2) Rag- Adana 3) Rag- Gaudmalhar 4) Rag-
~ prescribed ragas Bhimpalasi 5) Rag- Jayjaywanti
Il | Evolution & Development of Scales 1. Concept of Aacharya Bharata and Bilawal thata.
of Indian and western Music. 2. Scale from Shadja-Madhyam Bhava.
3. Scale from Shadja — Pancham Bhava.
4. Pythagorean Scale.
5. Diatonic Scale. 8
6. Equally tempered Scale.
7. Mean tempered Scale.
8. Tempered Scale.
9. Chromatic Scale.
IV | a) | History of Indian Music a) | 1. Medieval and Modern period - Analytical study of the styles, ‘
status and effects. 7
b) | Folklore of Chhattisgarh b) | Lorik Chanda

Keywords ’ Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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LEARNING RESOURCES

| PART-C-

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended e Hindustani Sangeet Kramik Pustak Malika (Part 1, 2, 3, 4, 5, 6, 7) By -Pt. V.
N. Bhatkhande, (Hathras)
e Sangeet visharad-Vasant, (Hathras)
B e Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan
Reference Books e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava
Recommended e Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

History of Indian Music By - Umesh Joshi- Dr. S.S. Paranjpe

Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

Talprakash By - Bhagwatsharan Sharma

Sangeetbodh, By-S.C. Paranjpe

Sangeetdarshika, By - Navigopal Benerjee

Shrimallakshya Sangeetam, By -Chaturpandit

Online Resources

Suggested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels - e Geetanjali —Learn Music and Dance ...
®  Guru Shilu Winston — Music & Dance
: PART -D- ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)

End Semester Exam (ESE) 35 Marks

| Continuous Internal Assessment (CIA)
: 15 (By Course Teacher)

Internal Test/Quiz (2) : 10 & 10
Assignment / Seminar + Attendance- 5
Total marks - 15

tests /Quiz +

Marks.

I EhF_iSemester Exam (ESE) : 35

Two Section : A& B

A 1) Objective type Questions

2) Short answer type Questions

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.

Name & Signature of Convener & Members of CBOS :

~

Better marks out of the two
marks in Assignment shall

be considered against 15

05 x 01 = 05 Marks
05 x 02 = 10 Marks

04 x 05 = 20 Marks
Total marks - 35




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART-A—  INTRODUCTION
PROGRAM : Bachelor in Arts Semester : V Session : 2024-25
Degree/Honours
1 Course Code MUSE-05P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 05
q Pre-requisite(if any) As per program
5 Course Learning e  Knowledge of the prescribed Ragas & Talas of the course.
Outcomes (CLO) e  Knowledge of Vilambit Khayal/Masitkhani Gat.
* Knowldege of adapt the vocal accents to different singing
styles.
® Knowledge of the instrument and knowledge of playing
techniques.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or
field learning / Training/ Performance]
7 Total Marks Max. Marks : 50 I Min. Marks : 20
,. PART —B - CONTENT OF THE COURSE

Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module Topics [Course Content] No. of Periods

e Study of the prescribed ragas of the course - 1) Rag Kamod 2) Rag Adana
3) Rag Gaudmalhar 4) Rag Bhimpalasi 5) Rag Jayjaywanti.

e Study of the prescribed talas of the course 1) Taal- Ada chautal 2) Taal-
Jhumra.

e Sargamgeet & Lakshangeet of prescribed Ragas.
e Chhotakhayal (Drutkhayal)/Rajakhani Gat with Tan/Todas of the
prescribed ragas of the course.
Lab. / field | o Badakhayal (Vilambit khayal)/Masitkhani Gat Tanas/Todas in any one
Ieafning/ raga of the prescribed ragas of the course.
P(erf::rl:agn/ce e Study of Tarana/Drutlaya in any one raga of the prescribed ragas of the 60

Contents course with Dugun and Chaugun layakari.

e Study of one Dhrupad or one Dhamar with layakaries from the prescribed
ragas of the course.The playing of one Rajakhani Gat in the prescribed
ragas of the course, which is composed in any Talas other than Tritala.

e Demonstration of the prescribed Talas of the course with dugun and
Chaugun Layakaries.

e Presentation of any Bhajan/Dhun.

e Presentation of State song of Chhattisgarh "Arpa pari Ke Dhar.....

}(é-ywords Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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| PART-C-  LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

f Text Books Recommended e Tan-Malika, By-Rajabhaiyya Punchhwale. (Part 1,2,3,4 & 5)
1 ® Hindustani Sangeet Kramik Pustak malika (Part-1, 2, 3, 4, 5, 6, 7) By-Pt. V.
N. Bhatkhande, (Hathras)

e Raag parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Reference Books ® Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Recommended e Ragbodh (Part-1, 2, 3 & 4) By - B.R. Deodhar

‘ e Sitar Malika By-Bhagvatsharan Sharma

e Talprakash By-Bhagvatsharan Sharma

e Raga Vigyan (Part 1, 2, 3,4, 5 and 6) By - V.N. Patwardhan

e Sangeetdarshika, By -Navigopal Benerjee

e Sitarvaadan- By- S.G.Vyas

® Rag Visharad Voll- 1, 2 By — Laxmi narayan Garg

Onlln:a Resources Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels - e Geetanjali—Learn Music and Dance ........
®  Guru Shilu Winston — Music & Dance

PART =D — ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks

Continuous Internal 15 Marks
Assessment (CIA) :
(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two tests
Assessment (CIA) : 15 (By Assignment / Seminar + Attendance- 5 | /Quiz + obtained marks in
Course Teacher) Total marks - A 15 | Assignment shall be considered

against 15 Marks.

End Semester Exam (ESE) : 35 | Laboratory/ Field skill performance : On | Managed by Co-ordinator as per

o spot Assessment skilling
A) Peformed the task based on learned 20 Marks
skill
i B) Spoting based on tools (Written) 10 Marks
C) Viva—Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]
COURSE CURRICULUM

i PART- A - INTRODUCTION
i  PROGRAM : Bachelor in Arts Semester : VI Session : 2024-25
7 Degree/Honours
1 Course Code MUSE-06T
2 Course Title STUDY OF CLASSICAL, FOLK MUSIC, GHARANA & VOICE CULTURE
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 06
| 4 Pre-requisite(if any) As per program
5 Course Learning Through the following points, the knowledge of the curriculum will be
Outcomes (CLO) there and the students will have a deep understanding of the subject of
music and will get an introduction to the principles of music-
e Through analytical study of ragas, students get to know the details
of ragas.
¢ Knowledge of swaralipi from writing and singing of bandish.
e Introduction to the relationship between classical and folk music.
e Knowledge of Voice culture, needness, importance and
|
' construction of throat.
® Knowledge of Talas with Dugun & Chaugun Layakaries.
6 Credit Value 02 Credit l [Credit = 15hrs.- Learning & Observation]
, 7 Total Marks Max. Marks : 50 I Min. Marks : 20
PART-B-  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
Unit Topics [Course Content] No. of
» Periods
| a) | Classical and Folk Music a) | Definition, interpretation, correlation, comparative study of
Classical & folk music. 8
| b) | Folklore of Chhattisgarh b) | Bharthari
il a) | Gharanas of Indian music a) |Defination & History of Sangeet Gharanas. Prim elements of
Gharanas. Brief History and specialities of various Gharanas - 1)
Gwalior Gharana 2) Agra Gharana 3) Kirana Gharana 4) Patiala
Gharana 5) Jaipur Gharana 6) Seniya Gharana. 7
vb) Notation writing of b) | Chhotakhayal, Badakhayal  (Vilambit Khayal), Tarana,
bandish/Gat qf prescribed Dhrupad/Dhamar, Razakhani Gat, Masitkhani Gat.
Ragas.
] a) | Short biography and musical a) | 1) Ustad Haddu Khan-Hassu Khan 2) Abdulkarin Khan 3) Pt.
contribution of musicians Bhimsen Joshi 4) Ustad Imdad Khan 5) Acharya Matang 6) Pt.
Omkarnath Thakur 7) Shrinivas 8) Bhavabhatta. 8
b) | Complete classical description | b) | 1) Rag- Bahar 2) Rag- Darbari kanara 3) Rag- Miyanmalhar 4)
of prescribed ragas Rag- Kalavati 5) Rag- Todi
IV | a) | Voice culture a) | Definition, Importance & Utility, Production of Sound, General
Scientific method of Voice culture. 7
b) | Writing of Talas in taallipi with | b) | 1) Taal Jhumra 2) Tal Punjabi Trital.
. Dugun and Chaugun layakaries
’ Keywords | Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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| PART-C -
- -

LEARNING RESOURCES

"Léarning Resources : Text Books, Reference Books & Others

\ Text Books Recommended

Bhatkhande Sangeet Shastra, By -V. N. Bhatkhande, Sangeet Karyalaya,
Hathras (U.P.)

Hindustani Sangeet Kramik Pustak malika (Part-1, 2, 3, 4, 5, 6, 7) By-Pt.
V. N. Bhatkhande, (Hathras)

Sangeet Visharad-Vasant, (Hathras)

{ Reférence Books
' Recommended

Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Raag parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

Ragbodh (Part-1, 2, 3 & 4) By - B.R. Deodhar

Sangeet Shastra (Part-1, 2, 3 & 4).By-Maheshnarayan Sharma

Sitar Malika By-Bhagvatsharan Sharma

Talprakash By-Bhagvatsharan Sharma

Hamare Sangeet Ratna- editor- Laxminarayan Garg

Sangeetbodh, By-S.C. Paranjape

Sangeetdarshika, By -Navigopal Benerjee

Srimallakshya Sangeetham, By - Chaturpandit

Sangeet Ke Gharano ki Charcha By- Sushil Kumar Choubey

Online Resources

Suggested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels -

Geetanjali — Learn Music and Dance ........
Guru Shilu Winston — Music & Dance

PART - D -

D ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)

35 Marks

End Semester Exam (ESE)

Continuous Internal Assessment (CIA)

: 15 (By Course Teacher)

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered against 15
Marks.

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance - 5
Total marks - 15

End Semester Exam (ESE) : 35

Two Section: A& B

A 1) Objective type Questions 05 x 01 = 05 Marks

2) Short answer type Questions 05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.
04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :

X 4




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

[

PART- li—M INTRODUCTION
| PROGRAM : Bachelor in Arts Semester : VI Session : 2024-25 ..
l Degree/Honours
1 Course Code MUSE - 06 P
2 Course Title PRACTICAL MUSIC
L 3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE - 06
4 Pre-requisite(if any) - As per program
| 5 Course Learning Outcomes | ¢ Knowledge of the prescribed Ragas & Talas of the course.
(CLO) e  Knowledge of technical aspects of Dhrupad and Dhamar.
e Knowldege of adapt the vocal accents to different singing
styles.
® Knowledge of the instrument and knowledge of playing
R techniques.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory-or
field learning / Training/ Performance]
7 Total Marks Max. Marks : 50 | Min. Marks : 20

PART—B- CONTENT OF THE COURSE

Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module Topics [Course Content] No. of
Periods

e Study of the prescribed Ragas of the course - 1) Rag Bahar 2) Rag- Darbari
kanara 3) Rag- Miyanmalhar 4) Rag- Kalavati 5) Rag — Todi.

e Study of the prescribed talas of the course with Dugun & Chaugun Layakari 1)
Taal- Jhumra 2) Taal- Punjabi Trital

e Sargamgeet & Lakshangeet of prescribed Ragas.

* Chhotakhayal (Drutkhayal)/Rajkhani Gat with Tan/Todas of the prescribed
ragas of the course.

Lab. / field
learning / e Badakhayal (Vilambit khayal)/Masitkhani Gat with Tanas/Todas in any one

Training / ragas of the course. 60

Performance | o Study of Tarana/Drutlaya in any one ragas of the course with Dugun and

Contents Chaugun layakari.

e Study of one Dhrupad or one Dhamar from the course with layakaries.The
playing of one Rajakhani Gat in the prescribed ragas of the course, which is
composed in any Talas other than Tritala.

e Presentation of any Bhajan/Dhun.

e Presentation of Chhattisgarh's state song "Arpa pari Ke Dhar.....

e Presentation of any One Chhattisgarhifolk song.

Keywords Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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PART - C-

LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

e Tan-Malika, By-Rajabhaiyya Punchhwale. (Part 1,2,3,4 & 5)

e Hindustani Sangeet Kramik Pustak malika (Part-1, 2, 3, 4, 5, 6, 7) By-Pt. V. N.

Bhatkhande, (Hathras)

e Raag parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Referénce Books

e Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Recommended

e Ragbodh (Part-1, 2, 3 & 4) By - B.R. Deodhar

e Sitar Malika By-Bhagvatsharan Sharma

e Talprakash By-Bhagvatsharan Sharma

e RagaVigyan (Part1,2, 3, 4,5 and 6) By - V.N. Patwardhan

e Sjtarvaadan- By- S.G.Vyas

e Rag Visharad Vol-1, 2 By — Laxmi narayan Garg

Online Resources

Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels -

e Geetanjali —Learn Music and Dance ......

e Guru Shilu Winston — Music & Dance

PART — D —

‘ End Semester Exam (ESE)

ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :
. (By Course Teacher)
35 Marks

Continuous Internal
| Assessment (CIA) : 15 (By
| Course Teacher)

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two tests
/Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On
spot Assessment

Managed by Co-ordinator as per
skilling

A) Peformed the task based on learned 20 Marks
skill

B) Spoting based on tools (Written) 10 Marks

C) Viva —Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :

i




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART-A—  INTRODUCTION

m:h‘w‘N’b—-

PROGRAM : Bachelor in Arts Semester : VII Session : 2024-25
Honours/ Honours with Research
| course Code MUSE-07T
| course Title RESEACH METHODOLOGY IN MUSIC
Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 07
Pre-requisite(if any) As per program
Course Learning Outcomes | e  To generate understanding about the concept of research.
(CLO) e Research methods to generate basic thinking of Research.
® Giving information about data, storage, report writing.
e Knowldege of survey and Review.
e Knowldege of Ragas.
Credit Value 02 Credit | [Credit = 15hrs.- Learning & Observation]
Total Marks Max. Marks : 50 | Min. Marks : 20

| PART—-B-  CONTENT OF THE COURSE

Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)

Unit Topics [Course Content] No. of
o Periods
Research work Concept, future and importance of research. Types of

research, Research process. 8
I Data storage 1. Sources of data collection - primary and secondary
2. Data storage, equipments 7
3. Data Storage Methods.
| a) | Report writing a) | Summary Writing, Conclusion, Suggestion and Reference
Writing, Writing Process, Preface, Chapter Division, Title
Table, Figures, Appendix, Bibliography.
b) | Research hypothesis b) | Research Questions and Hypothesis, Variables and their 8
Collections, Characteristics of Good Hypothesis, Research
Questions and Formulations, Hypothesis-Directional and
Non-Directional
IV | a) | Research related review a) | Review of music standard book, survey of music related
and survey subject given by teacher.
7
b) élassicaldescriptions of b) | 1) Rag — Ahir Bhairava 2) Rag — Dhanashree 3) Rag —
ragas Bilaskhani Todi 4) Rag — Madhuwanti 5) Rag- Jog.
Keywords ’ Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :




PART—C- LEARNING RESOURCES

| Learning Resources : Text Books, Reference Books & Others

| Reference Books °
| Recommended

Verma, Amit Kumar- Research Methods in Indian Music,
Publications, 2017

Srivastava, D.N. - Anusandhan Pravidhiyan, Sahitya Publications.
Ahmed, Najma Parveen - Research Methods in Indian Music. Delhi
Manohar Publishers and Distributors, 2002.

Ahuja, R.- Research Methods. New Delhi: Rawat Prakashan.

Music - "Sangeet Magazine (Shodhank), January-FeB.R.uary 1990.
Gautam, Reena -Sources of Research in Indian Classical Music. I. New
Delhi: Kanishka Policers and Distributors, 2002.

Sidhu, K.S.- Methodology of Research in Education. New Delhi: Sterling
Publishers Private Ltd., 1984.

Kothari, C.R. - Research Methodology: Methods and Techniques. New
Delhi: New Age International (P) Ltd., Publisher, 2004.

Mehta, R. C.-Music Research: Perspectives and Prospects-Reference
Indian Music, Music Research: Perspectives and Possibilities. Bombay and
Baroda: Indian Musicological Society, 1995.

Prajannad, S.A.- A History of Indian Music. Calcutta: Ramakrishna

Vedantmath.

Aayu

' Text Books Recommended o

Hindustani Sangeet Kramik Pustak mailka [Part 4, 5, 6,7] By — Pt. V.N.
Bhatkhande

Raagbodh by — B. R. Devdhar

Raga Vigyan (Part 1, 2, 3, 4, 5 and 6) By - V.N. Patwardhan

Raag parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Suggested Links :-

Online Resources

Arambhika on Facebook live

|

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

|
|
|

! Youtube channels - °

! °

Geetanjali — Learn Music and Dance ........
Guru Shilu Winston — Music & Dance

PART-D -

ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

, Maxi_rylum Marks :

50 Marks

Continuous Internal Assessment (CIA)
(By Course Teacher)

15 Marks

End Semester Exam (ESE)

35 Marks

| Continuous Internal Assessment (CIA)
| 115 (By Course Teacher)

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered against 15
Marks.

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance- 5
Total marks - 15

» End Srera‘nester Exam (ESE) : 35

Two Section: A& B

A 1) Objective type Questions 05 x 01 = 05 Marks

2) Short answer type Questions 05 x 02 = 10 Marks

B Descriptive answer type Questions 1

out of 2 Questions from each Unit. 04 x 05 = 20 Marks

Total marks - 35

.

Name & Signature of Convener & Members of CBOS :




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A — INTRODUCTION

PROGRAM : Bachelor in Arts Semester : VII Session : 2024-25
Honours/ Honours with Research
1 Course Code MUSE-07 P
2 | CourseTitle PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 07
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes | ¢  Knowledge of the prescribed Ragas & Talas of the course.
(CcLO) e  Deep knowledge of prescribed Ragas.
¢ Knowledge of Aesthetics in Bandish and Gats.
®* Knowledge of the instrument and knowledge of quality
o playing techniques.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or
) field learning / Training/ Performance]
7 Total Marks Max. Marks : 50 l Min. Marks : 20

PART —B — CONTENT OF THE COURSE

Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module

Topics [Course Content]

No. of
Periods

Lab. / field
learning /
Training /
Performance
Contents

Study of prescribed ragas of the course- 1) Rag Ahir Bhairava 2) Rag
Dhanashree 3) Rag Bilaskhani Todi 4) Rag Madhuwanti 5) Rag-Jog.

Sargam geet, Lakshan geet, Chhota Khayal (Drutkhayal) / Rajakhani Gat
along with Alap-Tanas / Todas in the prescribed ragas of the course.

Badakhayal (Vilambit Khayal) / Masitkhani Gat in any one of the prescribed
ragas of the course with alap-tans / todas.

One Tarana in any one rag of the prescribed ragas with dugun & Chaugun
layakari. One Dhrut gat of prescribed Ragas.

One Dhrupad or one Dhamar with layakaries from the prescribed ragas of
the course.The playing of one Rajakhani Gat in the prescribed ragas of the
course, which is compoesed in any talas other than Tritala.’

Demonstration of the Talas from previous course with dugun & Chaugun
layakari.

Any one Bhajan/Dhun.

Singing/Playing of State song of Chhattisgarh "Arpa pari ke dhar......".

60

Performance of any one folk song of Chhattisgarh.

¢ ey‘ﬁ/ords

Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :

Z A




Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

Tan-Malika, By-Rajabhaiyya Punchhwale. (Part 1,2,3,4 & 5)

Hindustani Sangeet Kramik Pustak malika (Part-1, 2, 3, 4, 5, 6, 7) By-Pt. V. N.
Bhatkhande, (Hathras)

Raag parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

| Reference Books
| Recommended

|
J
|
|
|

Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha
Ragbodh (Part-1, 2, 3 & 4) By - B.R. Deodhar

Sitar Malika By-Bhagvatsharan Sharma

Talprakash By-Bhagvatsharan Sharma

Raga Vigyan (Part 1, 2, 3, 4, 5 and 6) By - V.N. Patwardhan
Sitarvaadan- By- S.G.Vyas

Rag Visharad Vol-1,2 By- Laxmi narayan Garg

Suggested Links :-

[ Online Resources

‘} = S

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels -

Geetanjali— Learn Music and Dance
Guru Shilu Winston — Music & Dance

| PART-D-

Maximum Mafks :

Continuous Internal
Assessment (CIA) :

End Semester Exam (ESE)

Assesment and Evaluation
Suggested Continuous Evaluation Methods
50 Marks
15 Marks
(By Course Teacher)
. 35 Marks

| Continuous Internal
i Assessment (CIA) : 15 (By
| Course Teacher)

Better marks out of the two tests
/Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

Internal Test/Quiz (2) : 10 & 10
Assignment / Seminar + Attendance - 5
Total marks - 15

' End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On | Managed by Co-ordinator as per

-
|
|
1

spot Assessment skilling

A) Peformed the task based on learned 20 Marks
skill

B) Spoting based on tools (Written) 10 Marks

C) Viva — Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :

&
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC

[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

| PART- A— INTRODUCTION

7Unit

PROGRAM : Bachelor in Arts Semester : VIli Session : 2024-25
Honours/ Honours with Research
| Course Code MUSE - 08 T

1

v & W N

PART-B-

Course Title

FUNCTIONAL THEORY OF MUSIC

Course Type:

DISCIPLINE SPECIFIC ELECTIVE- MUSE — 08

- Pre—r;quisite(if any)

As per program

Course Learning Outcomes (CLO) | Through the following points, the students will have

knowledge of the syllabus and the course will be helpful in the

foundation of music-

e  Knowledge of working principles of music.

e  Knowledge of the terminology of ancient music.

e  Knowledge of poetry-rasa-chhand-taal.

e Introduction and information of folk Dance Drama and
folk artists of Chhattisgarh

| credit value 02 Credit I [Credit = 15hrs.- Learning & Observation]
Total Marks Max. Marks : 50 | Min. Marks : 20
CONTENT OF THE COURSE

Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)

Topics [Course Content] No. of

Periods

Theisiﬂ'c-l-y of Elements of

Definition, analysis of elements of aesthetics, analysis of

Aesthetics in bandish/Gat aesthetic of bandish /Gat. 8
The relafionship between poetry | Definition, interpretation, study of relationship between poety
- music and verse —rhythm [Tal] | —music & verse —Tal. 7

Musical composition

of Chhattisgarh —

“GAMMAT”

a) a) | To compose the given passage of Song or instrumental
3 lyrics by selecting the appropriate ragas and talas.

b) | Writing of Talas with talalipi | b) | Identifying the talas on the basis of the Vibhag, Tal chinha 8
from the given part of bol and part of Bol of Talas. writing of entire Talas in taallipi.
of Tala’s. '

a) | Complete classical a) | 1) Rag — Marubihag 2) Rag — Rageshree 3) Rag -
description of Ragas. Madhukauns 4) Rag — Bairagi Bhairav 5) Bhupal Todi. R )

b) | Study of Folk Dance Drama | b) | General Study, Meaning, History, Tradition and 7

specialities of Chhattisgarhi Folk Dance Drama "Gammat".

Keywords ] Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :

¥




| PART-C-  LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

. Text Books Recommended e Ragvisharad Vol-1 & 2 by — Laxminarayan Garg, Hathras.

| e Ragbodh Vol-1,2 & 3 by- B. R. Deodhar.

; e Hindustani sangeet Padhhati kramik pustak malika vol- 4,5,6 & 7 by- V.N.
o Bhatkhande.

' Reference Books e Rasaswad by — Vamanhari Deshpandey.

. Recommended e Soudaryashastra by — Dr. Mamta Chaturvedi.

Soundrya by — Dr. Rajendra Bajpai.

Soundrya ka Tatparya by — Ramkirti Shukla

Bhartiyakala Soundrya by — Dr. Mohan Singh Mawadi.

Rag parichay Vol-1,2,3 By-

Raag parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Online Resources

Suggested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

f
|
|
|
|

Swar Sanskar live on Facebook

‘ Youtube channels - e Geetanjali — Learn Music and Dance ........
| e  Guru Shilu Winston — Music & Dance
PART-D - Assesment and Evaluation

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks

Continuous Internal Assessment (ClA) | 15 Marks

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal Assessment (CIA)
115 (By Course Teacher)

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered against 15
Marks.

Internal Test/Quiz (2) : '10&10
Assignment / Seminar + Attendance- 5
Total marks - 15

End Serﬁgg_t_g»r___Exam (ESE) : 35

Two Section: A& B

A 1) Objective type Questions 05 x 01 = 05 Marks

2) Short answer type Questions 05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.
04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

' PART- A— INTRODUCTION

PROGRAM : Bachelor in Arts Semester : VIII Session : 2024-25
Honours/ Honours with Research
1 Course Code MUSE—-08 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 08
q Pre-requisite(if any) As per program
5 Course Learning Outcomes | o  Knowledge of ragas and talas of the course.
(CLO) ® Detailed information of Raga.
¢ Knowledge of the aesthetic side of Ragas and Gat.
® Knowledge of instrument and knowledge of quality playing
style.
6 Credit Value 02 [Credit = 30 periods/hrs.- Laboratory or
field learning / Training/ Performance]
7 Total Marks 1 Max. Marks : 50 1 Min. Marks : 20
PART—B-  CONTENT OF THE COURSE
- Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)
Viodule Topics [Course Content] No. of Periods
N e Study of prescribed ragas of the course- 1) Rag Marubihag 2) Rag
Rageshree 3) Rag Madhukauns 4) Rag Bairagi Bhairava 5) Rag — Bhupal
Todi
® Sargam geet, Lakshan geet, Chhota Khayal (Drutkhayal) / Razakhani Gat
along with Alap-Tanas / Todas in the prescribed ragas of the course.
* Badakhayal (Vilambit Khayal) / Masitkhani Gat in any one of the
] prescribed ragas of the course with alap-tans / todos.
LIZ:rr{I;lgEI/d * One Tarana in any one raga of the prescribed ragas with dugun &
Training / Chaugun layakari.
Performance e Dhrut gat of prescribed Ragas. 60 .
Contents ® One Dhrupad or one Dhamar with layakaries from the prescribed ragas
of the course.The playing of one Rajakhani Gat in the prescribed ragas
of the course, which is compoesed in any talas other than Trital.
® Demonstration of the Talas with dugun & Chaugun layakaries from
Previous course.
e Any one Bhajan/Dhun.
e Singing/Playing of State song of Chhattisgarh "Arpa pari ke dhar......".
® Presentation of any one folk song of Chhattisgarh.
‘W,’?eywords Learning the movement rehearsals, repitition, training, improvisation.

Signattire of Convener & Members of CBOS :
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PART-C-

LEARNING RESOURCES

; Learning Resources : Text Books, Reference Books & Others

| Text Books Recommended

e Tan-Malika, By-Rajabhaiyya Punchhwale. (Part 1,2,3,4 & 5)
e Raag parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava
* Hindustani Sangeet Kramik Pustak malika (Part-1, 2, 3, 4, 5, 6, 7) By-Pt. V.

N. Bhatkhande, (Hathras)

| Reference Books
| Recommended

® Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha
e Ragbodh (Part-1, 2, 3 & 4) By - B.R. Deodhar

e Sitar Malika By-Bhagvatsharan Sharma
e Talprakash By-Bhagvatsharan Sharma

® RagaVigyan (Part1, 2,3, 4,5and 6) By -

e Sitarvaadan- By- S.G.Vyas

V.N. Patwardhan

® Ragvisharad Vol- 1 & 2 by — Laxminaraya Garg, Hathras.

Suggested Links :-

—
| Online Resources

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels -

e Geetanjali — Learn Music and Dance ......

e  Guru Shilu Winston — Music & Dance

 PART—D-—

Assesment and Evaluation

; Suggesrterdqunfinﬂuaus Evaluation Methods

' End Semester Exam (ESE)

Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :
{By Course Teacher)

35 Marks

. Continuous Internal
| Assessment (CIA) : 15 (By
' Course Teacher)

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two tests
/Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

"End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On
spot Assessment

Managed by Co-ordinator as per
skilling

A) Peformed the task based on learned 20 Marks
skill

B) Spoting based on tools (Written) 10 Marks

C) Viva —Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :
L]
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FOUR YEAR UNDERGRADUATE PROGRAM

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM : 2024-28

MUGE




Program Outcomes (POs):

¢ The Performing Art: Music (Vocal / Instrumental) is the prominent main classical Music form
of India. The course is designed to prepare students for careers to be teachers, Stage
performers and related fields.

¢ The course emphasizes a combination of early theory and practical application necessary for
successful employment at Primary, First and Second Standards Music training centres.

= The present course attempts to prepare the Music teachers and performers to interact
meaningfully with the other streams of music.

¢ Course prepares Music (Vocal / Instrumental) Professionals/Pre-primary and Early Primary
school teachers.

e Itdevelops a sense of Music in an educated manner...

¢ Students who study Music practice courses will Gain proficiency in skills specific to the
practice or musical style. Be familiar with the history and cultural significance of the practice
or music style.

Programme Specific Outcomes [PSOs]

® These courses will definitely be beneficial to those students who want to pursue Music

as a profession.

® These courses will enhance the capabilities of students in other fields too, with aptitude
and interest in music.

o With this course students will be able to achieve their graduation degrees besides
improving their skills in Music.

e They can go for higher studies in performing arts.

® They can become Music Teachers, Instructors.

e Students can also become professionals and pursue their careers as professional artists.

® Students will be in a position to appreciate the rich Indian Culture and performing arts.

° This course will also lead to self actualization by the students which will enhance their
self-esteem. ‘

Indian music is a special part of India's rich cultural tradition. It has flourished in ancient musical
temples and kingdoms, which is rich in the patronage of kings and kingdoms and is reputed in the
whole world. This course will make the students of this region of India aware of the ancient culture.
There will be intellectual and physical development of the students as well as the students will be
cultured. The knowledge of the curriculum will be done through the following points.

in performing arts, practical work is more important than the theory paper, hence two credit
marks each can be recommended for both theory and practical examination.

Name & Signature of Convener & Members(CBoS) :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART-A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : | Session : 2024-25
Certificate/Diploma/Degree/Honours
1 Course Code MUGE-01T
- 2 Course Title INTRODUCTION TO INDIAN MUSIC
3 Course Type: DISCIPLINE GENERIC ELECTIVE- MUGE —01
4 _Pre-requisite(if any) As per program
5 Course Learning ® Introduction to ancient Indian Music & culture.
Outcomes (CLO) e Development of ability to speak and write Slokas in Sanskrit.
e Basic knowledge of music.
® Introduction to local music.
- e Knowledge of various dimensions of music.
6 Credit Value 02 Credit ’ [Credit = 15hrs.- Learning & Observation]
7 » Total Marks Max. Marks : 50 | Min. Marks : 20

PART—B— CONTENT OF THE COURSE

Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)

Unit Topics [Course Content] No. of
5 Periods
I a) | Defination and Explanations a) | 1) Naad 2) Shruti 3) Swara 4) Saptak 5) Thata 6)
Raga 7) Pakad 8) Alankar 9) Vaadi Swar 10)
1 Samvadi Swar 11) Anuvadi Swar 12) Vivadi Swar. 3
b) | Study of Notation systems b) | Definition, needness of notation 1) Study of
Bhatkhande Notation system 2) Study of Paluskar
- Notation system.
li Short biography and musical 1) Pandit Vishnu Narayan Bhatkhande.
contribution of musicians 2) Pandit Vishnu Digambar Paluskar. 5
3) Swami Haridas 4) Tansen 5) Baiju
o 6) Ameer Khusaro.
I a) | Classical description of the a) | Complete introduction of the prescribed ragas of
ragas of the course the course, along with Doha, Aroh, Avaroh,
Pakad - 1. Rag Yaman 2. Rag Bilaval 3.Rag
! Khamaj. 8
b) | Writting of prescribed Talas b) | Writing the prescribed talas in taallipi- 1. Taal
in Taallipi with Dugun Dadra 2. Ta-al Keharwa 3. Taal Trital.
_ | layakari
v General Studies of Folk Music of 1) Chhattisgarhi folk music and characteristics.
Chhattisgarh 2) Introduction and characteristics of Dadaria and 7
- | Suva geet.
Keywords y Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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' PART—C-  LEARNING RESOURCES

- Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

¢ Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V.
N. Bhatkhande, (Hathras)

e Sangeet visharad-Vasant, (Hathras)

e Sangeet Shastra Darpan (Paljt 1, 2 & 3) By - Shanti Govardhan

| Reference Books Recommended

e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

e Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

e Ragbodh (Part 1, 2,3 & 4) By - B. R. Deodhar

e Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

e Sitar Malika By - Bhagwatsharan Sharma

e Talprakash By - Bhagwatsharan Sharma

® Hamare Sangeet Ratna - editor- Laxminarayan Garg

* Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

' Online Resources

Suggested Links :-

e Arambhika on Facebook live
e Swaranjali Kala Sadhak, Gwalior
e Swar Sanskar live on Facebook

} Youtube channels -
|

e Geetanjali — Learn Music and Dance ........
e  Guru Shilu Winston — Music & Dance

| | PART-D-  ASSESMENT AND EVALUATION

J Maximum M;g[ks:

' (By Course Teacher)

Suggested Continuous Evaluation Methods
50 Marks
; Continuous Internal Assessment (CIA) | 15 Marks
[ End Semester Exam (ESE) 35 Marks
i | Continuous Internal Assessment (CIA) | Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two
[ :15 (By Course Teacher) Assignment / Seminar + Attendance - 5 | tests /Quiz + obtained
Total marks - 15 | marks in Assignment shall
be considered against 15
Marks.
' End Semester Exam (ESE) : 35 Two Section : A& B
i A 1) Objective type Questions 05 x 01 = 05 Marks
2) Short answer type Questions 05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.
04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM
| PART- A - "INTRODUCTION
| PROGRAM : Bachelor in Arts Semester : | Session : 2024-25
| Certificate/Diploma/Degree/Honours
1 | Course Code MUGE - 01 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE GENERIC ELECTIVE- MUGE — 01
4 7 Pre-requisite(if any) As per program
5 Course Learning e Knowledge of the prescribed Ragas and Talas of the course.
Outcomes (CLO) e Knowledge of technical aspects of Notation.
| ® Introduction to 10 Thaats and Swaras of Hindustani Music
| System.
e Familiarity with the instrument. Know!edge, maintenance
and tuning techniques.
® Knowledge of Layakari.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
learning / Training/ Performance]
7 Total Marks Max. Marks : 50 ! Min. Marks : 20
PART—B-  CONTENT OF THE COURSE
! Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)
Module Topics [Course Content] No. of
Periods
3 . Study of Prescribed Ragas 1) Rag Yaman 2) Rag Bilaval 3) Rag Khamaj
i e Study of Prescribed Talas- 1) Taal Dadra 2) Taal Keharwa 3) Taal Trital
‘ o Practice of 10-10 Alankars in Thata Kalyan, Bilawal & Khamaj.
. Sargam and lakshan geet in above prescribed ragas.
- Lab./field | o Madhyalay Khayal / Razakhani Gat in above prescribed ragas.
i lﬁ;:::g; e 3-3 Aalaps and tanas/Todas of Madhyalay Khayal/Rajakhani Gat in above 60
‘ Performance prescribed ragas.
| Contents e Practice of prescribed Talas (Tali-Khali) on hand with Dugunlayakari.
‘ e Presentation of one local folk song /Dhun of one genre of folk music sung in
| your area
e Singing or playing of National anthem, National Song and Bhajan/Dhun.
? e Singing/Playing of state song “Arpa pairi ke dhar...”
Keywords | Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
{

¥




 PART-C-

LEARNING RESOURCES

' Learning Resources : ﬁext Books, Reference Books & Others

Text Books Recom}ﬁended

Bhatkhande, (Hathras)

Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.

Raag Parichay (Part 1, 2 and 3) By - Hari

shchandra Shrivastava

Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Refc?ence Bdoks

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

' Recommended

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

Tan mailka by — Rajabhaiyya punchhwale ( Part- 1,2,3,4 & 5)

Rag Visharad (Vol-1) — By — Laxmi narayan Garg

Sitar Vadan by - S.G. Vyas

Online Resources

Suggested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

. Youtube channels -
‘

Geetanjali — Learn Music and Dance
Guru Shilu Winston — Music & Dance

(PART-D -

ASSESMENT AND EVALUATION

s

uggested Continuous Evaluation Methods

50 Marks

. Maxinium Marks :
Continuous Internal
| Assessment (C1A) :
| (By Course Teacher)

15 Marks

? End Semester Exam (ESE)

35 Marks

| Continuous Internal
| Assessment (CIA) : 15 (By
' Course Teacher)

Internal Test/Quiz (2) : 10 & 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two tests
/Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

}‘ End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On
spot Assessment

Managed by Co-ordinator as per
skilling

A) Peformed the task based on learned 20 Marks
skill

B) Spoting based on tools (Written) 10 Marks

C) Viva —Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :

¢

B




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

| PART- A - INTRODUCTION

' PROGRAM : Bachelor in Arts Semester : lI Session : 2024-25
' Certificate/Diploma/Degree/Honours

| | Course Code MUGE - 02 T

\
|
|
|

|

3 rCarse Type:

Course Title

THEORY OF INDIAN MUSIC

DISCIPLINE GENERIC ELECTIVE- MUGE — 02

4 | Pre-requisite(if any)
_— _F v

As per program

The objective of the present course is to increase the interest and
awareness of music and technical general knowledge in the
students.

Introduction to the General technical principles of classical music.
Knowldege to formation of Ragas.
Knowledge of Time theory of Ragas.

General introduction to local music.

Knowledge of tone, rhythm and taal.

5 | Course Learning Outcomes °
| (CLO)
|
| .
l o
| .
|
! [}
| .
6 | Credit Value

7 | Total Marks

Unit ’

b)

02 Credit

’ [Credit = 15hrs.- Learning & Observation]

Max. Marks : 50 I

Min. Marks : 20

PART — B — CONTENT OF THE COURSE

Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)

Topics [Course Content] No. of
Periods

Definations and Explanations. | a) | 1) Tihai 2) Aalap 3) Taan 4) Ashray Raga 5) Gamak 6) | ‘
Meend 7) Soot 8) Vakra Swar 9) Varjya Swar 10)
Purvang-Uttrang.

Time theory of Ragas b) | 1) lllustration of Time theory of Raga 2) Determination 8
of Raga Gayan-Vadana on the basis of swara category
3) Poorva raga-Uttar raga 4) Sandhi-Prakash raag 5)

Paramelpraveshak raga.

Process of Raga Formation a) | 1) Raga Formation from Sampoorna Jati 2) Raga

Formation from Shadav jati 3) Raga Formation from
_ Audva jati. 7

Classical description of b) | 1) Rag — Kafi 2) Bhupali 3) Bhairav

prescribed Ragas

General study of the technical | a) | Definition of Taal 1) Matra 2) Bol 3) Vibhag 4) Sam 5)

components of Taalas Tali 6) Khali 7) Avartana. Definition of laya, types of
layas- Madhya laya, vilambit laya, Drut laya. 8

Writing of Talas in Tallipi with | b) | 1) Taal- Rupak 2) Jhaptal 3) Ektal

Duguniakary

Merit and De-merits of singers | a) | Merit and De-merits of classical singers according to

the sangeet shastra granthas.

FFolk music of Chhattisgarh b) | General Introduction to the Folk Music of 7
Chhattisgarh. General study and characteristics of 1)
Danda geet 2) Raut Nacha-Geet.

Keywords ! Léérning the movement rehearsals, repitition, training, improvisation.

a7

Signature of Convener & Members of CBOS :
(4




i | Maximum Marks :

PART~C- LEARNING RESOURCES

- Learning Resources : Text Books, Reference Books & Others

| Text Books Recommended

* Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V.
N. Bhatkhande, (Hathras)

e Sangeet visharad-Vasant, (Hathras)

e Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

| Reference Books Recommended

® Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

® Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

e Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

e Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

e Sitar Malika By - Bhagwatsharan Sharma

e Talprakash By - Bhagwatsharan Sharma

e Hamare Sangeet Ratna - editor- Laxminarayan Garg

® Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

| Online Resources

Suggested Links :-

f
|

e Arambhika on Facebook live
e Swaranjali Kala Sadhak, Gwalior
e Swar Sanskar live on Facebook

' Youtube channels -
|

e Geetanjali — Learn Music and Dance ........
e  Guru Shilu Winston — Music & Dance

| PART—D-  ASSESMENT AND EVALUATION

| Suggested Continuous Evaluation Methods

| (By Course Teacher)

s

|

50 Marks
. Continuous internal Assessment (CIA) | 15 Marks
LEﬁndégmester Exam (ESE) 35 Marks
- Continuous Internal Assessment (CIA) | Internal Test/Quiz (2): 10 & 10 | Better marks out of the two
| :15 (By Course Teacher) Assignment / Seminar + Attendance- 5 | tests /Quiz + obtained
' Total marks - 15 | marks in Assignment shall
be considered against 15
Marks.
| End Semester Exam (ESE) : 35 Two Section : A& B
! A 1) Objective type Questions 05 x 01 = 05 Marks
2) Short answer type Questions 05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.
04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :
¢

A




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART-A—  INTRODUCTION
' PROGRAM : Bachelor in Arts Semester : Il Session : 2024-25
Certificate/Diploma/Degree/Honours
1 Course Code MUGE — 02 P
2 Course Title PRACTICAL MUSIC
3 | Course Type: DISCIPLINE GENERIC ELECTIVE- MUGE — 02
4 Pfe-requisite(if any) As per program
5 Course Learning ® Knowledge of the prescribed Ragas and Talas of the course.
Outcomes (CLO) ® Introduction to comparatively difficult Alankaras and
Shudhha - vikrit swaras.
® Introduction to higher standard of Aalap — Tanas.
e Knowledge of Layakari.
® Familiarity with the instrument Knowledge, maintenance and
tuning techniques.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or
field learning / Training/ Performance]
7 Total Marks Max. Marks : 50 I Min. Marks : 20

PART—B-  CONTENT OF THE COURSE

Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module Topics [Course Content] No. of
Periods
B Study of Prescribed Ragas 1) Rag Kaafi 2) Rag Bhupali 3) Rag Bhairava
o »S_tudy of Prescribed Talas- 1) Taal Rupak 2) Taal Jhaptaal 3) Taal - Ektal
e Practice of 10-10 Alankars in Rag Kaafi, Rag Bhupali & Rag Bhairava
» Sargam and lakshan geet in above prescribed ragas. .
. Madhyalay Khayal / Razakhani Gat in above prescribed ragas.
Lab. / field e 55 aalaps and taanas/todas of Madhyalay Khayal and Madhyalaya Gat in )
learning / above prescribed ragas.
Training / e Bada khayal/masitkhani Gat with 3-3 aalaps and 3-3 tanas/todas in Rag 60

Performance
Contents

Yaman.

Tarana/Drutgat of any one raga.

Practice of prescribed Talas (Tali-Khali) on hand with Dugun Layakari.

Presentation of one local folk song/Dhun of one genre of folk music sung in
your area

Singing or playing of National anthem, National Song and Bhajan/Dhun.

Singing/Playing of state song “Arpa pairi ke dhar...”

Keywords Learning the movement rehearsals, repitition, training, improvisation.

Signatyre of Convener & Members of CBOS :




 PART-C-

LEARNING RESOURCES

Learning R&oﬁrcgs : Text Books, Reference Books & Others

Text Books Recommended

......... .

Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.

Bhatkhande, (Hathras)
Sangeet visharad-Vasant, (Hathras)

Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Reference Books
' Recommended

Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha
Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

e Tan mailka by — Rajabhaiyya punchhwale ( Part- 1,2,3,4 & 5)

e Sitar Vadan —By —S.G. Vyas

e Rag Visharad Vol.- 1, BY- Laxmi narayan Garg

' Online Resocurces

Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

b i
| Youtube channels -

e Geetanjali—Learn Music and Dance ..

e  Guru Shilu Winston — Music & Dance

fAl?T;— D-  ASSESMENT AND EVALUATION

' Suggested Continuous Evaluation Methods

' Maximum Marks :

50 Marks

' Continuous Internal
- Assessment (CIA) :
. {By Course Teacher)

15 Marks

’ End Semester Exam (ESE)

35 Marks

- Continuous Internal
' Assessment (CiA) : 15 (By
i Course Teacher)

Internal Test/Quiz (2) : 10 & 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two tests
/Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

|
|
| End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On
spot Assessment

Managed by Co-ordinator as per
skilling

x
|
|
|

principal/Technology)

A) Peformed the task based on learned 20 Marks

skill
B B) Spoting based on tools (Written) 10 Marks
C) Viva - Voce (Based on 05 Miarks

Total Marks - 35

Name & Signature of Convener & Members of CBOS :

A e




FOUR YEAR UNDERGRADUATE PROGRAM
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM : 2024-28

MUSEC




Program Outcomes (POs):

(]

L

The course emphasizes a combination of early theory and practical
application.

Necessary for successful employment at primary, first and second
standards music training centers

The present course attempts to prepare the music teachers and
performers to interact meaningfully with the other streams of Music.

Course prepares Music (Vocal /Instrumental) professionals / pre —primary
and early primary school teachers.

It develops a sense of singing and playing of instruments in an educated
manner...

Program Specific Outcomes

Programme Specific Outcome

=]

Students would be Prepared for the academic and professional fields of
Music in general and, specifically, in the field of Indian Music.

Students would gain proficiency in theoretical knowledge of Music and
apply them in professional areas while they perform various stages.

Students would gain proficiency in assessment techniques in Music and
would be able to conduct and analyze Musical contribution in Music.

Students would gain competencies and professional skills for working and
conducting programes in the field of Music.

Name &(Signature of Convener & Members (CBoS) :




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A— INTRODUCTION

' PROGRAM : Bachelor in Arts Semester — I1/IV/V/VI Session : 2024-25
Certificate/Dipioma/Degree
1 Course Code MUSEC - 01
2 Course Title NAAD — SHILP -01
3 Coﬁrse Type: SKILL ENHANCEMENT COURSE - MUSEC- 01
4 Pre'—requisite(if any) As per program
5 Course Learning Outcomes * Knowledge of That & Raag based Alankars.
(CLO) e Basic knowledge of Ragas.
® Basic knowledge of various musical styles.
¢ Knowledge of physical presentation of Talas.
! e Knowledge of Playing of Instrument.

6 Credit Value 02 Credit [Credit = 15hrs.- Theoretical learning and = 30hrs.
[1Credit +1Credit] Laboratory or Field learning/Training]
7 Total Marks ‘ Max. Marks : 50 ’ Min. Passing marks : 20

' PART — B— CONTENT OF THE COURSE

Totai No. of Teabhing — Learning periods : Theory -15 periods (15hrs.) and Lab. Or field learning /Training 30

| period (30hrs.)
 Module Topics [Course Content] No. of
| Periods
i; Theory | Study of That & Rag based Study of 10 - 10 Alankars in Thata — Bilawal,
' Contents | Alankars Kalyan, Khamaj Rag Yaman, Bilawal, Khamaj
j Study of prescribed Ragas 15
: ‘ ‘Study of Sargam, Lakshan Geet, Study of Sargam, Lakshan Geet & Madhya Laya
l .1 Madhya Laya Khayal/Gat Khayal/Gat in Rag Bilawal, Yaman, Khamaj
‘ Lab. Recitation /Playing of Alap and Presentation of 3-3 Alaps and Tans/Toda of
| /Field l'an/Toda Madhya laya Khayal/Gat in Rag Bilawal, Yaman,
| Training Khamaj
‘ Contents iinl) Recitation /Playing of National | a) Singing / Playing National Anthem and State 30
? Anthem and State song song “Arpa Pairi ke Dhar.......... "
\' b) Physical presentation of Talas | b) Physical presentation of Tals — Tal Dadra,
: Keharva, Trital

Keywords | Learning the recitation, rehearsals, repitition, training, improvisation

Signature of Convener & Members of CBOS :
o

W L




PART - C - LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.
Bhatkhande, (Hathras)

Sangeet visharad-Vasant, (Hathras)

Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reference Books

| Recommended

Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Sitar Malika By - Bhagwatsharan Sharma

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

Talprakash By - Bhagwatsharan Sharma

Sitar Vadan By- S.G. Vyas

Online Resources

Suggested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels -

Geetanjali — Learn Music and Dance ........
Guru Shilu Winston — Music & Dance

PART-D- ASSESSMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Continuous Internal Assessment (CIA) | 15 Marks

Maximum Marlis : 50 Marks

(By Course Teacher)

. Continuous Internal
. Assessment {CIA):

{By Course Teacher)

End Semester Exam (ESE) 35 Marks

Internal Test/Quiz (2) : 10 + 10 | Better marks out of the two tests
Assignment / Seminar + Attendance - 5 | /Quiz + obtained marks in
Total marks - 15 | Assignment shall be considered

against 15 Marks.

End Semester Exam (ESE) :

Laboratory/Field Skill performance : On spot Assessment | Managed by co-
A) Performed the task based on learned skill - 20 marks | ordinator as per
B) Spotting base on tools (Written) — 10 marks | skilling

C) Viva-voce (Based on principle/Technology)- 05 marks

Total Marks — 35 marks

Name & Signature of Convener & Members of CBOS :

W g




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART-A— INTRODUCTION

' PROGRAM : Bachelor in Arts Semester- 11/IV/V/VI Session : 2024-25
Certificate/Dipioma/Degree
1 ' Course Code MUSEC — 02
2 Course Title NAAD — SHILP -02
3 ' Course Type: SKILL ENHANCEMENT COURSE - MUSEC- 02
4 \ Pre-requisite(if any) As per program
| 5 Course Learning Outcomes (CLO) e Knowledge of That & Rag based Alankar
j e Basic knowledge of Ragas.
| :‘ e Basic knowledge of Layakari.
i ‘ e Knowledge of Light Music.
3 e Knowledge of Playing of Instrument.
“ 6 Credit Value 02 Credit [Credit = 15hrs.- Theoretical learning and =
[1Credit +1Credit] 30hrs. Laboratory or Field learning/Training]
7 ‘ Total Marks I Max. Marks : 50 Min. Marks : 20

' PART — B~ CONTENT OF THE COURSE

Total No. of Teéching — Learning periods : Theory -15 periods (15hrs.) and Lab. Or field learning /Training 30
period (30hrs.)

Module E Topics [Course Content] No. of
i Periods
Theory } a) Study of Rag based Alankars a) Study of 10 — 10 Alankars in Thata — Kafi,
| Contents, | 3 Bhairav & Rag- Bhupali.
‘ ' b) Study of prescribed Rag Kafi, b) Study of Rag Kafi, Bhupali & Bhairav
; Bhupali, Bhairav
a) Study of Sargam, Lakshan a) Study of Sargam, Lakshan Geet & Madhya Laya 15
| Geet, Madhya Laya, Khayal/Gat, Tarana or Drut laya in Rag Kafi,
? Khayal/Gat, Tarana & Drut Bhupali & Bhairav with Alap, Tans/ Todas
P laya.
P ‘ b)uStudy of Aalap, Tan/ Toda b) Study of 5-5 Aalap, Tan/Todas in Madhyalaya
j Khayal/Gat in prescribed Ragas.
~ Lab./Field “ a) Vilambit Khayal/Masitkhani Gat | a) Presentation of Vilambit Khayal/Masitkhani
. Training Gat in Rag Yaman with 3-3 Alap, Tan/Toda
i Contents | P) Bhajan /Dhun and Physical b) Singing or Playing Bhajan/Dhun and Physical 30
| Presentation of Tal with Dugun presentation of Tal- Rupak, Jhaptal & Ektal
‘ . layakari with Dugun Layakary
Keywords } Learning the recitation, rehearsals, repitition, training, improvisation

Signature of Convener & Members of CBOS :

W§V‘




ART —

"t

- LEARNING RESOURCES

C
' Learning Resources : Text Books, Reference Books & Others

Text Books Recommended e Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.
Bhatkhande, (Hathras)

e Sangeet visharad-Vasant, (Hathras)

e Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reference Books e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Recommended e Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

e Sitar Malika By - Bhagwatsharan Sharma

e Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

e Talprakash By - Bhagwatsharan Sharma

e Sitar Vadan By- S.G. Vyas

 Online Réso?_rccs Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

| _ e Swar Sanskar live on Facebook

Youtube channels - e Geetanjali—Learn Music and Dance ........
| e  Guru Shilu Winston — Music & Dance

PART-D- ASSESSMENT AND EVALUATION

Suggested Continuous Evaluation Methods

iviaximum Marks : 50 Marks | Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)
, o End Semester Exam (ESE) 35 Marks
~ Continuous Internal Internal Test/Quiz (2) : 10 + 10 | Better marks out of the two tests
~ Assessment (CIA): ' Assignment / Seminar + Attendance- 5 | /Quiz + obtained marks in
! {By Course Teacher) Total marks - 15 | Assignment shall be considered
: against 15 Marks.
b = - S
i End Semester Exam (ESE) : Laboratory/Field Skill performance : On spot Assessment | Managed by co-
| A) Performed the task based on learned skill - 20 marks | ordinator as per
B) Spotting base on tools (Written) — 10 marks | skilling
| C) Viva-voce (Based on principle/Technology)- 05 marks
| Total Marks — 35 marks

Name & Signature of Convener & Members of CBOS :
P4
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FOUR YEAR UNDERGRADUATE PROGRAM

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM : 2024-28

MUVAC




Y

rogram Outcomes (POs):

s Students will know about how to improve coordination.

. This centuries-old form of music is not only visually stunning but also
provides a great workout for your body and mind.

s Benefits of Classical music include improved breathing techniques,
command on swaras, laya & Tal.

< The students are familiarized with the basic concepts of Classical music.

¢ The students gain knowledge about technical terms of Classical music.

¢ Students will gain knowledge about the manner of Classical music.

Programme Specific Outcomes (PSOs)

¢ lllustrate core musicological and musical concepts
s Analyze musicological concepts and carry out research in musicology
& Apply the skills gained during the course of study in performance and

music production
3 Interpret Lakshya-Lakshana facets and employ appropriate skills &
techniques to enhance creativity.

s Create, appreciate, and critique performances

Name & Signature of Convener & Members (CBoS) :

b
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PROGRAM

PART-A—

FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]
COURSE CURRICULUM

~ INTRODUCTION

4 Bachefor in Arts

| Certificate /Diploma/Degree

Semester — I/111/V

Session : 2024-25

i Course Code MUVAC-01
2 Course Title GEETANJALI - |
‘ j 3 Course Type: VALUE ADDITION COURSE - MUVAC — 01
1 4 Pre-requisite(if any) As per program
? s Course Learning Outcomes e General Knowledge of Origin & History of Indian Music.
(CLO) e Knowledge of basic Terminology of Indian Music.
e Knowledge of Talas.
e Basic knowledge of Swara & Alankars formation.
6 Credit Value 02 Credit | [Credit = 15hrs.- Learning & Observation]
|7 Total Marks | Max. Marks : 50 l Min. Marks : 20
PART— B — CONTENT OF THE COURSE
i "~ Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
~ Unit - Topics [Course Content] No. of Periods
1- I General introduction of Definition of Music, Origin & History of Indian Music. g
! Indian music
AT Definition & Explanation 1) Naad  2)Shruti  3) Swara- Shuddha Swara, Vikrit
' Swara 4) Saptak 5)Thata 6)Varna 7) Alankar 8) 7
Aroha 9)Avroha 10)Pakad 11)Raga
BT é{) Writing of Alankars a) Writing of simple Alankars in Shuddha Swara
b)fl;:.ssical description of | b) Classical description of prescribed Ragas 1) Rag-Yaman, 8
prescribed Ragas Bilawal & Khamaj.
; Y Writing of Talas in Tallipi | Writing of following Talas in Tallipi with dugunlayakari—1) -
! with Dugunlayakari Tal - Dadra 2) Keharva  3) Trital
» ‘ Keywords | Learning the rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :




. PART-C- LEARNING RESOURCES

© . Learning Resources : Text Books, Reference Books & Others

© | Text Books Recommended e Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.
Bhatkhande, (Hathras)

e Sangeet visharad-Vasant, (Hathras)

e Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reference Books e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Recommended e Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

e Ragbodh (Part1, 2,3 & 4) By - B. R. Deodhar

e Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

e Talprakash By - Bhagwatsharan Sharma

e Sangeetbodh —By S.C. Paranjape

 Online Resources Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels - e Geetanjali — Learn Music and Dance ........
e Guru Shilu Winston — Music & Dance

PART—D - ASSESSMENT AND EVALUATION

;WSLL_xrggestedWCon-tinuous Evaluation Methods

. Maximum Marks : 50 Continuous Internal Assessment (CIA) , 15 Marks
© | Marks (By Course Teacher)
P o End Semester Exam (ESE) 35 Marks B
. Continuous Internal Internal Test/Quiz (2) - 10 + 10 Marks | Better marks out of the two
 Assessmient (CIA) : Assignment /Seminar + Attendance— 5 marks | tests /Quiz + obtained marks in
{By Course Teacher) Total marks - 15 Marks | Assignment shall be considered
against 15 Marks.

' End Semester Exam ('ESE) Two Section: A& B

: A) 1) Objective type Questions 05 x 01 =05 Marks
; 2) Short answer type Questions 05 x 02 =10 Marks
P B) Descriptive answer type Questions 1 04 x 05 =20 Marks

out of 2 Questions from each Unit.

Total marks - 35

Name & Signature of Convener & Members of CBOS :

e 2




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]
COURSE CURRICULUM

PART-A—  INTRODUCTION

' PROGRAM : Bachelor in Arts
3 Certificte/Diploma/Degree

|

Semaester —I/111/V Session : 2024-25

Course' Code

1
4

MUVAC -02

Course Title

M

GEETANJALI-1I

Course Type:

VALUE ADDITION COURSE — MUVAC - 02

B G

Pre-requisite(if any)

As per program

%4

Course Learning
Outcomes (CLO)

Knowledge of various musical styles.
Knowledge of Ragas.

Knowledge of various types of Laya.
Knowledge of Notation.

Credit Value 02 Credit I [Credit = 15hrs.- Learning & Observation]
Total Marks ] Max. Marks : 50 | Min. Marks : 20
CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
Topics [Course Content] No. of
1 Periods
i General study of musical Geners 1) Khayal 2) Tarana 3) Thumari 4) Dadra 8
P 5) Bhajan.
‘ 1 General classical discriptions of 1) Rag - Bilawal 2) Yaman 3) Khamaj 7
Eo Ragas. 4) Kafi 5) Bhupali 6) Bhairava
| a) General study of Laya & Tala a) Study of various Laya —
1) Vilambit Laya 2) Madhya Laya 3) Drutlaya.
Study of technical components of Tala -
P 1) Matra 2) Bol 3) Vibhag 4) Sam 5) Tali 8
L (Bhari) 6) Khali 7) Avartan.
; b) Writing of Talas in Tallipi with b) Tal — Rupak, Jhaptal, Ektal

| dugunlayakari

: v a) General knowledge of notation a) Nidness & importance of notation.

| system Introduction of Bhatkhande notation 5

‘ system.

b) Introduction of your instrument b) Brief introduction of instrument
 Keywords | Learning the rehearsals, repitition, training, improvisation.

S'ignaturg of Convener & Members of CBOS :

# g




~ PART-C-  LEARNING RESOURCES

: | Learning Resources : Text Books, Reference Books & Others

: | Text Books Recommended e Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.
| Bhatkhande, (Hathras)

e Sangeet visharad-Vasant, (Hathras)

e Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reference Books e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

. Recommended e Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

e Ragbodh (Part 1, 2,3 & 4) By - B. R. Deodhar

e Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

e Talprakash By - Bhagwatsharan Sharma

e Sangeetbodh —By S.C. Paranjape

. Online Resources N Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

| e Swar Sanskar live on Facebook

. Youtube channels - e Geetanjali — Learn Music and Dance ........
e  Guru Shilu Winston — Music & Dance

PART—D~ ASSESSMENT AND EVALUATION

1] Suggested éontinuous Evaluation Methods

| iVlaximum Marks : 50 Continuous Internal Assessment (CIA) 15 Marks
" Marks (By Course Teacher)
| | End Semester Exam (ESE) 35 Marks
Continuous Internal Internal Test/Quiz (2) — 10 + 10 Marks | Better marks out of the two
Assessment (CIA) : Assignment /Seminar + Attendance- 5 marks | tests /Quiz + obtained marks in
{8y Course Teacher) Total marks - 15 Marks | Assignment shall be considered
against 15 Marks.

! End Semester Exam (ESE) | Two Section: A& B

A) 1) Objective type Questions 05 x 01 =05 Marks
2) Short answer type Questions 05 x 02 =10 Marks
B) Descriptive answer type Questions 1 04 x 05 =20 Marks

out of 2 Questions from each Unit.

Total marks - 35

Name & Siqnature of Convener & Members of CBOS :

gy







FOUR YEAR UNDERGRADUATE PROGRAM (NEP 2020)

PROGRAM, BACHALOR OF ART- 2024-28

DISCIPLENE : MUSIC (VOCAL/INSTRUMENTAL)

SESSION- 2024-25

~ DISCIPLINE - MUSIC [VOCAL / INSTRUMENTAL]

MUSC -01 to 08

MUSE -01to 12

MUSC -01 | MUSG 01T | INTRODUCTION TO INDIAN MUSIC
MUSC -01P PRACTICAL MUSIC
MUSC -02 | MUSC -02T THEORY OF INDIAN MUSIC
MUSC -02P PRACTICAL MUSIC
MUSC -03 | MUSC -03T HISTORY OF INDIAN MUSIC MUSE -01 | MUSE -01T [NTRODUCTION TO INDIAN MUSIC
% / AU 1P
MUSC -03P PRACTICAL MUSIC MUSE -015 T g
. i STUDY OF SOUND, THEORY OF THATA X = ey
MUSC -04 | MUSC 04T | TooX O e oy MUSE-02 | MUSE-02T 0 o e
MUSC -04P PRACTICAL MUSIC MUSE -02P ,
— - PRACTICAL MUSIC
MUSC -05 . TECHNICAL KNOWLEDGE & ; i IUSE -03T -
C-05 | MUSC-05T L N LEDCE MUSE -03 | MUSE -03 L STORY OF INOIAN HUSIG
MUSC -05P PRACTICAL MUSIC MUSE -03P
i : = PRACTICAL MUSIC
STUDY OF CLASSICAL, FOLK MUSIC
MUSC -06 | MUSC-06T | oo oo FOLN MESIE i ysE .04 | MUSE -04T
1 GHARANA & VOICE CULTURE STUDY OF SOLND, THEORY OF THATA
MUSC -06P PRACTICAL MUSIC MUSE -04P & KARNATARTAALSYSTEN
C , PRACTICAL MUSIC
MUSC 07 | Musc-o7T | RESEARCH ;‘IEETS DOLOGYIN | puse-05 | MuSE 05T e
: TECHNICAL KNOWLEDGE &
MUSC -07P PRACTICAL MUSIC MUSE -05P APPLICATIONIN MUSIC
MUSC-08 | MuUsG-ogT | FONCTIONAL TREORYOFINDIAN | sk 06 | muse 067 PRACTICALSILBIC
: e STUDY OF CLASSICAL, FOLK MISIC,
MUSC -08P PRACTICAL MUSIC MUSE -06P  GHARANA & VOICE CULTURE
wuse o7 | niuse o7t PRACTICAL MUSIC
e =T T RESEARCH METHODOLOGY N
ol btes MUSIC
MUGE - 01 & 02 MUSE -07P ‘
PRACTICAL MUSIC
MUGE - 01T | INTRODUCTION TO INDIANMUSIC | 4 jor g8 | puse -0sT  FUNCTIONAL THEORY OF INDIAN
MUSIC
MUGE -01P PRACTICAL MUSIC MUSE -08P PRACTICAL MUSIC
MUGE-02T THEORY OF INDIAN MUSIC MUSE -09 | MUSE-ogT | MUSICOLDCE & APPLIED
MUGE-02P PRACTICAL MUSIC MUSE -09P PRACTICAL MUSIC
MUSE -10 | MUSE -10T MUSICOLOGY - 1I
MUSE -10P PRACTICAL MUSIC
TECHNICAL ASPECTS & STUDY
MUSE -11 | MUSE-11T OF RAGAS & TALAS
MUSE -11P PRACTICAL MUSIC
MUSE -12 | MUSE 12T | I0DEKN SHOLARS OF INDLAN MUSIC
MUSE -12P PRACTICAL MUSIC
. MUSEC-01 & 02 ‘ MUVAC-0] & 02
MUSEC - 01 NAAD- SHILP - 01 MUVAC - 01 GEETANJALI - |
MUSEC - 02 NAAD- SHILP - 02 MUVAC - 02 GEETANJALI - I
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